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IlECOMMENDATIONeJ, 

Cobourg, ZZd April, 1850, 
Sm,--Having, at your special request glanced over yom' 

Rhetorical Catechism, I al11 disposed to entertain, in relation 
to the work, a very favourable opinion. 

Simplicity, clearness, ami comprehensiveness of definition, 
and arrangement, appear to be its distinguishing cbaracter .. 
is tics. As an elementary text book, I douht not, therefo.re,. 
but that it will be 1Dund exceedingly useful to schools, and 
to. printe learners in particular. 

Hu-:ing been, for about six years, Professar of Rhetoric and: 
Belles J"ettres (as well as Principal) in Victoria College, I 
feel a pleasure in giving my influence to. aid a work which 
is designed t? promote the intcrests of that much neglected 
department or stady. 

I[l the noble unucrtaking (a render attractive, to the youth, 
of our Country, the rather dry, hut highly important sfUdy at 
Rh.etoric I wish you every SIICCfSS. 

1 am, Sir, yours truly, 
A. MACNAB· 

Rev. Mr. Hutchinson, I 
Belleville. 5 

l3eIreville, 16th. May, 1850. 
I have mnch pleasure in concllrring with the tp8timoniat 

of the Heverencl A]e:("nder IVT&cNab, in relation to the mCf

i,(a of this interesting p'Jblication. 
EDMUND MURNEY. 

After having had [he pleasure of' examining the R,"y. Mr. 
HutchinsOII's Rhetorical Catechism, I most heartily conCUli 
with the above recommendation of the Rev. Dr. MacNab, 

ROBEHT M, ROY, 
Late Supt, of Education ofthe Town of Belleville. 



'f0 THE PUBLIC. 

In introducing my "Rhetorical CateciJism" to YOll my 
fellow subjects in Canada, I most earnestly desire 
,;oui" influence in favor orits general circulation. And 
in presenting the work before you, I ennnot even apol
oglSe in view of a ~doubt's existillg in the mind of any 
enlightened ptlrson with regard 10 the usefulness aOli. 
importance of sllch a pnblicatior'l. As many are a ware, 
its object is to instruct ali classes ofhedl1ajesty's sub
jects i.n this Province in the rules and exercises of pub
lic speaking and English composition; and as we live 
in an age of light, of knowledge, and of refinement, you 
IIWS\ ail be convinced of lheimportaoce of lessons of 
:;nstrllction being published 011 the subjeet. 

'fhis department of knowleuge has too If,ng heen 
neglected in this Province, and it is a matter of deep 
~Tegl'et that instrlH,tions upon the art have hitherto been 
limited to our colleges and higher i.nstitutions of learn-
111g, Qod yet no study j" more intimately eonneeted with 
,public life, }1ublie manners and reiir,'%lent, than the 
most valuable and interesting study uf E;hetoJ'i.c. 

It is true there are afeIY Rhetories to be obtained 
in different seetions of the Provinee, bnt they are so 
j'"w in number and so rearly fonnd as (0 most imperio'us
,!y demand the present publieation. I am convinced 
therefore, that theinstruetors of our youth have hitherto 
laboreu under eonsiderabJe disadvantage in not having 
<II sufficient number of text books to put into the hands 
of those who are beginmhg to study the rules 01 com
position, and in addition to this, tho$e whic.h have been 
imported from othercQuntries are defective, at lea"! in 
this respeet, that there mono exercises for praeli('e ill 
connection with the l'u,les c0n!ained in tho~e publica
tions, lind henee t!1e difhc.ulty for the teacher to give> 
a fair and piaetical knowledge oflhe art. By the study 
1)[ them the theory may be learned, but the practical 
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knowledge can only be obtained by exercise and appli
cation. 

In the work now hefore YOlT, I have elldeavored to re
medy (hie defect. To the rules on general composition, I 
ha ve carefully affixed the necessary examples for prac.
lice i so that the pupil by the exercise of his own judge
;nent, may apply the rule to the example of false 
Rhetoric, and by means of ""hich, construe the sentence 
so that it may appear in the style of graceful composi
tion. 

I feel a strong inclination to hope, that the work 
will prove a very great benefit to the provinee ; that it 
will be the means of engaging the attention ,)f the ri~ing 
generation to the most llseflll nnu i!lteresting study of 
:Rhetoric.; and that fcreigners will hereafter l:e con
~trainto :ar.knowledge that the people of Canada nre not 
indebted to them for publica1ions 011 literature, but that 
there is a sufficient enterprise in thi5 Province to secure 
;hat respect and attention which an enlightened com· 
munity is capable of commanding. 

The utility of the pre~ent publication must alJencly 
he anticipated, and in order to remler it more uBeflli, 
J have carefully omited every thing in it, hut what I 
conceived to he absolutely necessary for the practical in
struction of the student. In this publieation I do not 
claim originality to the fullest extent of that term, yet 
upon an inspection of the work, the most superfieial 
observer will immediately perceive the general arrange
mentto be my own. At present it is only nec.essary 
h) mention, that 1 have carefully consulted every text
hook~ of any considerable note published in the British 
Empire, or the American Continent, and whenever I 
found a known definition, or rule expressed in them 
all, I had no hesitation in adopting it. 

The work, although small in size, is a practical one, 
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nnd conta;ns within the compass oC a very few page", 
every thing essential to written comp0sitioll and public 
speakillg. Its llefinitions are easily remembered, and 
when once commi"tted they will not fail to be associated 
with every book the slude.nt rtalls, and every speaker 
he. may afterwards be permitted to hear. A knowledge 
of it therefore, will give him a taste tor reading which 
he will find to be very important in the prosecution of all 
his studies. Having become acquain'te'Cl \\'iih ,tl;e Jif
erent lessons of this book, he will finel his memor\
greatly improved, he will remember what be reads rno~e 
easily than he did before; and when engaged in the 
study of an al1thor, he will be enabled with more ease 
and freedom to dllly llnderstar,d his meaning. Even 
in the ordinary eomposilion of a letter, he will find tile 
rules contained in this work to be very important, and 
llaving obtained a knowledge of them, he will be enabled 
to arrange his thoughts in a manner satisfaetory to him
self and much more so to the mind of hiB corre~pon
dento 

But not onlyin ordinary eomposition will a knowledge 
of this work be indispensable, the student desirirg to 
obtain a knowledge of the rules and grac,es of olalory 
will derive all unspeakable benefit from a perusal ofthe~e 
pages. In this work will be fOllnd a portion for all 
c.lasses of soeiety. To young gentlemen, e,:pecial1y, 
who are aboll\ to engage in anyone of the several 1'ro
fessionR, the work iH partir,ularly reeomrnended, and i_t 
is sincerely hoped that when sueh persons have intelli
gently te:;ted its merits, they will lend their influence in 
fa vour of its general ciI°c,ulation. 

By a little attention to the rules and exercises f\ontain
ed in t~is book, a habit of good writing and speaking 
will be formed, and to those just beginning to learn the 
art of composing, each sentence in the l'xample~ i~ de-



:iigned as a sU\'ject of eomposilion. The student is re
()uired to corred it in writing, with whatever thOllght~ 
t'he subjeet may n'tturally present to his mind, and al
though alfirst he will ur,doubtedly, as o(her~'"ve done 
before him, find mHny dilIiclll,tics in his way, yet in a 
short time he ;;!tall receive the abundant reward of his 
labor, in finding the exercioe a benefit to him,;ell~ anel a 
very great blessing to mankind in general. Those little 
difficilltie,i will very fOOIl lJe removed, and the V'.'hole art 
will speedily appear in it,; native loveliness and beau:;,-. 

It ;s a matter of no small gralifi~~ation to Dncllhe in
terest there is at present manifested thruughout tile 
Province Of, the suhjeet of education. At ~l!(,h a time 
when the minds of lile people are alert to th.is sulJj8cl, 
the study of Rhetoric ~holllJ not be forgotten. As a fine 
art, all acquaintance wilh it is ;ndispensible to a lady or 
~, g'l1llernan of intelligence or reflnement, and therefore 
the importallce of the fuilowing lessone on compositiofl 
and public speal(ing. 

This work being [lubliHhedin om own Provinee, it is 
most earnestly hoped, that an intelligent community 
will pa.lronize its pllulic.atioll ; and I am fully convint;
ed, tllat it requires hilt little )I:te'lligence for the f,tmJent to 
duly appreciate the short but com prehenHi \'e study, 
wbieh, itl this book, i~ given. him to pursue. I have 
(JesigneJly redlleed the work to the low p~i{'e of Is 6d, 
in order that it may have a general eircllJation, and that 
l'crson~ belonging to all elrt,,:;elJ (lr society may be f.'wor
ed with a copy,. so that the public may learn Jrom this 
fad, that it is not merely the paltry profits of the work I 
l;Ieek after, but the genemJ informalion of the people. 
Should I 3CCOfllpli:;h my ends in this point, I shall con
sider myself well'paid for my trouble and expense. 

I need hardly say any thing furlher with regard to the 
merits of the work it:'elfl as the reader will learn by 



tile introductory recommendations that it nas been test~ 
ed by those who nre rpost able to jl1dge of SlIeh a puh
lic,ation. Puhlished as this work is under the influence 
of Clergymen, B.arristers, Solicitors, COline illor8, Pro
fessor" and the late Princiflal of V;ctoria College, I r,an 
hardly douht hut that it willllleet the general approbation 
orlhe peo;,le. Among thMe who [,ave nil;caHy examin
ed the \vork ant! have given IherF s;gnatlires ill favor of 
it~ merits are the fol/owing :-

. 13ellcv;lIe, 27th April, 18.50, 
My DF.AR Sm,-Having read yonr Hhetorical Catechism, 

I am of opinion, Ihftt 'it is wP.i1 athpled to instruct the youth
ful mind. It accomplishes an oi,jed too much lost sight of 
in all hranches ot tuition. It, takes a great deal of labollr 
from the student. That sllch a work must prove of great 
ntility to the teacher as well as the student) there can be no' 
doubt; and I tmst YOllr lahours may be fuliy compellsated. 
by a gelleral use of your valuable little work. 

I remain, dear Sir, your obedient 
GEO. BENJAMIN. 

Rev. D. F. Hutchinson, 
Belleviile, 13th April, 1850, 

SlR,-I have read with much pleasure the Rhetoric"! 
Catechism YOIl submitted to my inspection; and as fur as I 
am able to judge, my opinion of it is highly favorable. 

the subject-naturally a dry one-you have render~d 
very interesting, by the excellent and simple manllt'r in. 
which your instructions are conveyed. Your TIlles are short 
and practical, ana their application easily understood. I 
have no doubt but that it will prove a useful addition to our 
colonial sehool libraries. 

Unfortunately, the present success of a book, does not al
ways depencillpon its intrinsic worth; yel, I see no reasor; 
to entertain a doubt as to the sllccess of this: and I sincerely 
hope, that in this instance, the opinion of the pllblic and my 
own, may fully roillcicle. 

1 remain, Sir, yours truly, SUSANNA MOODIE. 
Rev, D. F. Hutchinson. ' 
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Belleville, 13th April, 4850. 
"Sm -From the specimens you have sent me, of yom 

" Rhet~rical Catachism", which I have perused with much 
interest, I feel disposed to form a very favourable op.i~ion 
of what the work will be when completed. The definlitons 
and explanations are simple, and intelligible to the most or
dinary capacity." 

Your oh't serv't, J. W. DUNBAR MOODlE. 
To Hev. D. F. Hutchinson. 

Belleville, April 18th, 1850. 
We, the llnd"rsigned Clergymen, have much pleasure ill 

recommending the Reverend Mr. Hlltchinson's "Rhetorical 
Catechism" to the public, as entirely worthy of their confi
dence. We have carefully examined its pages, and fim] 
his instructions hoth plain amI comprehensive. His Lesson on 
Oratory ant! public speaking in general, cannot fail to secure 
the patronage of every intelligent man in the Province, 
and we have no doubt but tbat the Heverend Author will 
meet with the general success that his work deserves. 
JOHN REYNOLDS, Bishop of M. E. Church. 
WILLIAM GREGG A. M., Minister of the Presbyterian-

Free Church, and SUperintenJant of Edncation. 
JOHN GEMLEY, Wesleyan Minister. 
::So L. CHURCH, Pastor of M. E. Church of BelleviHe. 
D. MURPHY, Clergyman of the Prote,t. Episcopal Church 

Tn e(1nel\l~ion I desire to eX[Jress my thanks to .. my 
friends in Belleville and in Cobourg, for the very liberal 
manner in IVbieh they have sustained the present pub
lication, and to the Editors of the Cobourg Stllr, the 
Port Hope Watchman, the Toronto Patriot, Belleville 
Intelligencer, Chri~tian Advocate, and the Orange Lily, 
for the vcry kind manner in which they have recom
mended this little work to the puhlic. Hoping that it will 
pro\'e a very great benefi: to the Province, 1 have the hon
or, fellow suhjE'ct~, to snhmit it to your consideration. 

D. FALLOON HUTCHrNSON. 
Bellcyilll', 14:th May, ]850. 



RHETORICAL CA'rECHISlVL 

Lesson I. 

I.-What is Language 1 
Language is the art of communicating thought or the 

ideas of our minds, by certain articulate sound~. 
'':.-How is Language to be regarded 1 
AS'spoken and written. 
3.-What is spoken language? 
It is a representation of our ideas. 
4.-What is written language? 
It is a symbol of spoken language. 
5.-How does nature teach all men to express their 

dlOUghts ? 
Nature teaches all men to express their thoughts by 

cries of passion, accompanied by' such motions and 
gestures, as are (urther expressive of their ideas. 

6.-What do Grammalians call these exclamations '/ 
Interjections. 
7.-From what did the invention of words arise? 
It arose from th'e imitation of the nature or quality of 

ihe object, by the sound of the Ilame which the object 
received. 

8.-Givean example? 
"\lIfhen one sort of wind is said to whistle and another 

to roar; when a serpent is ~aid' to Mss; and J. fly to 



buzz; and falling ti~ber to crash; when a stream i~ 
30.id toflow; and hail to 7'attle; the resemblance be
tween the word and the thing signified, is plainly di8~ 

cemable. 

Lesson II, 

The Progress of Language. 

1.-1n the order in which words are arranged, is thele, 
any difference between ancient and modem tongues? 

There i~. 

~Z.-What will a knowledge of this difference :,crn; 
io unfold? 

It will serve to unfold the genius of language, anti 
also to ~how the causes of those alteration~ it has under
gone in the progress of society. 

~:l.-To conceive distinctly the _nature of this alter
atiop., what must we do ? 

1Ve must go hack to the earlie~t period of language. 
'J,.-Supposing a Savage unacquainted -.vith Jallgllage 

,lesires another person to give him some fruit, how would 
Jl[) express himseln 

JRy pointing eagerly at the object and uttering at the 
same time a pasBionate cry. 

5.-Supposing him to have acquired a knolvJedge of 
woros, what word would he be most llkely to name? 

The name of the object desired. He would not ex
]1r0'~l himself according to our order of constrllclior, 
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" give me fl'u£i," but ac.c.ording to the Latin order Fruit 
give me, "Fl'ucium da mz'hi." 

6.-vVhy would he expre~s himself ac.corrling to 
this order 1 

Because his attention was wholly directed toward_ 
li-uit, the object desired. 

7.-What was the ancient order of sentenc.es? 
They began first with the.object, aBd endedwil"h the 

speaker ano. his action. 
S.-Give me an example from Cicero ; 
" Tantum mansuetuuinem, tam- inusitatam ll1auditamql1c 

t'.lementiam, tantumqlle in summa potestatG rerum omnium 
modum, tacillls Jlullo modo praeterire possum." 

9.--How woule! an Engli~h writer express himselO 
He lvolild first present to us the person that speaks~ 

next the action, anu lastly the object. 

Lesson lB. 

Origin of Written Language. 

I.-Is writing an improvement upon speech 1 
It is. 
2.-Is it to be regarded as posterior to it 1 
It is. 
a.-What were the first attempts towards writing r 
Pictures, or representations of the objects described. 
4.-----1Vhat were these characters called? 
Hip.roglyphics. 

5.-From Hieroglyphics to what did certain nallons 
advance ~ 
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To simple arbitrary mark~, which stood for objects. 
6.-Who brought letters first into Greece 1 
Cadmus the Phenician who according to Sir I~aac 

N ewton's Chronology, was contemporary with King 
David. 

7.---,-Of how many letters did his Alph\1bet consist-? 
Of sixteen. ," 
S.-Upon what was writing first exhibited? 

'On pillars and tables of stone, and afterwards on plates 
"Jf (l,e softer metals. 

9 . ...2.....Recite a reference to this in the book of Job: 
" Oh that my words were now written; Oh that they 

, were printed in a book; that they were graven with an 
iron pen and lead inthe rock for ever.-Job 19, 23, 24." 

Lesson IV. 

Of Taste. 

I.-What is ;aste '{ 
Taste is the power of receiving pleasure or pain from 

the beauties or deformities of nature or art. 
2.-1s taste common to all men? 
In some degree it is. 
3.-vVhat may be said to please the Philosopher the 

child and the peasa'l[ ? 
cY~,ateVEl' is orderly, proportioned, grand, barrn.,nious, 

11evY, or sprightly. 
~,,-·How do the rudiments or taste 3ppear in chiJrl~ 

reo '[ 
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In their fondness for pictures and - statutes and llll 
regular bodies •. 

5.-How in Savages 1 
In their ornaments of dress, their war and their death 

songs, their harangues and their orators. 
6.-Is taste, however, poss~ssed in different degrees 1 
It is. Its feeble glimmerings appear only in some, 

while in others, it rises to an acute discernment, and 
a lively enjoyment of the most refined beauties. 

7.-To what is this inequality of taste to be ascribed 1 
To the different frame of our nature, to nicer organs, 

ana finer internal powers, with which one man is en
dowed beyond another; but still more to education and a 
higher culture of those talents which belong only to the 
ornamental part ofHfe. 

8.-Is taste an improvable faculty? 
It is. It becomes refined by education. 
9.-How may we be convinced of this 1 

In the immense superiority of civilized, above bar
barous nations; and also of those who have studied the 
liberal arts, above the rude and illiterate vulgar. 

10. - 'iiVhat is the great sCOUl'se of improvement in 
taste 1 

Exercrse. 

11.-What operates towards the rejinement of taste 1 

Atter.tion to the most approved models, study of the 
best authors, arid comparisons of the lower and higher 
degrees of the same beauties. 
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12.-VVhat have an extensive influence on the opatd 

alions and decisions oftasle? 

Reason and good ~ense. 

13.-0fwhat is a thorough good taste compounded '/ 

Of natural sensibility to beauty, and of improved un-

derstanding. 

14.-What are the constituents of tasle? 

Delicacy and correctness. 

15.-Is taste an arbitrary principle subject to every
ones fancy? 

It is not. Its foundation is the same in every human 

mind. 

16.-"\Vhal is found by experience 1 
That there are beauties which if displayed in a proper 

light have power to command lasting obligation. 

Lesson V. 

Criticism and the pleas ares of Taste. 

1.-:-What is true criticism 7 
It is the application of taste and good sense, to the 

several fine arts. 
2.-What i~ its design? 

To distinguish what is beautiful, frum ,vhat is faulty, 
in every performance. 

3.-·Upon what is it fOlln"ded? 
It is :ounded entirely on experience. 
4·.-What is genius 1 



it is that talent or aptitude which we receive from 
nature in order to excel in anyone Ihing whatever. 

5.-How may Genius be -improved 1 
By art and -study. 
6.-18 a universal Genius, or one who is equally 

inclined towards the severalpl'ofessions and arts, Jillt]y 

to excel in any 1 
He is not. 
1.-,Vho are highly interested in this remark 1 
Young persons; since it may teach them to examine 

with care, and to pursue with ardor, that path whieh 
nature has marked out for their pe(;uliu[ exertions. 

8.-In investigating the pleasure~ of taste, what may 
lirat be considered 1 

The pleasnres which arise from sublimity or grandem', 
9.-Why 1 
Because they are more distinctly marked, tban any 

other pleasure of the imagination. 

lO.-How may the simplest form of external grandeur 
be seen 1 

In the vast and boundlesBpr~~pect presented to UB by 
nature; such_as widely extended plains of whiCli the 
eye can find nojimits: the firmament of heaven, or the 
boundlehs expance of the Ocean. 

11.-What do you call an object when you remo\'e 
from it all bound~ ? 

Sublime. 

12.-Do solemn and awful ideas assist thesublim,e 1 

They,do. 
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IS.-Does darkness add to sublimity? 
It does. 
H.-Give an example from Milton: 

"How oft amid 
Thick clouds and dark does heavens all ruling Sire 
Choose to reside, his glory unobscured ; 
And with the majesty of darkness round 
Circles his throne." 

15.-What is there sublime in this 1 
'l'he darkness of the clouds; and the obscurity of the 

Eeing who is said" to encircle his throne" with the 
majesty of darkness. 

16.-I8 then obscurity favorable to the sublime ~ 
It is. 
17.-Do all iueas of supernatural beings carry with 

them sublimity1 
They do. 
l8.-From what does their sublimity arise 1 
From the iueas which they always convey of superior 

power and might, connected with awful obscurity. 
,19.-1s irregularity favorable to the sublime 1 
It is. A great mass of roel,s thrown together by the 

hami'of nature, with wildness and confusion, strikes the 
mind with more grandeur, then if they had been adju~ted 
with the most accurate symetry. 

ZO.-What is moral sublimity 1 
It is that which comes under the -names of magnan

imity or herois:n. 
21.-Give an example: 
Whenever ill some critical or dangerous situation, we 



17 

behold a man uncommonly intrepid, resting solely UpOl'l 

himself, !'uperior to passion and to fear, animated by 
some great principle, Jo contempt of popular opinion, of 
selfish interest, of dangers or of death; we are there 
struck wHh the sense of the sublime. 

22.-18 terror essentially necessary to the sublime ~ 
It is not. 

Lesson VI. 

Of Sublimity in Writing. 

I.-In what must the foundation of the sublime ill 
composition be laid? 

In the nature of the object described. 
~.-Wh9.t authors are most sublime 1 
The ancient authors. 
3.-Why are ancient authors more sublime tharl 

modern ones? 
Because the geniuB of men was then more turned to 

admiration and astonishment. 
4.-What writings afrord the highest instances oCthe 

sublime 1 
The Holy Scriptures. 
5.-Recite an assemblage of awful and sublime ideas 

recorded in lh, eighteenth Psalm; 

" In my distress I called upon the Lora; he heard my 
voice out of his temple, and my cry came before him.-
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'Then the earth shook and trembled; the foundations also of 
the hil!s were moved; bacause he was wroth. He bowed 
the heavens and came down, and darkness was under his 
feet; and he did ride upon a Cherub, and did fly; yea, he 
did ily upon the wings of the "\vir.d. He made darkness his 
secret place; his pavillion round about him were dark waters 
and thick clouds of the sky." 

6.-",Vilat is there sublime in this? 

The trembling anu shaking of the earth; the moving 

of the founuatiuns of the hills; GOcl'8 bowing the hea
vens and coming dOlVn; darkness being under his feet; 

He, riding on a Chernb and flying upon the wings of 
the wind; He making darkne8s his secret place; and 
Jla \'ing round about him dark waters and thick cloud~ 
ufthe sky; all at!d to the sublimity of tile des~rip1ioll. 

7.-Give another example of sublimity in writing, 
(rom the Prophet HJbakkuk ; 

" He stood and measnred the earth; and behelJ and drove 
assundcr the nations. The everlasting mountains were scat
tered; ihe perpetupJ hills did bow; his ways are everlasting. 
The mountains saw thee anti they trembled. The overflow
i ng of the water passed by. The deep uttered his voice 
and lifted up his hands on high." • 

S.-Who has been admired in all ages for sublimity 

in writing 1 

Homer. 

9.-To what is he indebted fur much of his gran-

l1eur ? 
To his unaffected simplicity. 

1O.-Give an example; 
In the twentieth book of his Illiad, all the Gods are 



represented as taking pnrt in the engagement between 
the Grecians and the Trogans. He says :-

"All nature appears in commotion. 'Jupiter thunders in: 
the heavens. Neptune strikes the earth with his trident; the 
ships, the city, and the mountains shake, the earth trembles 
to its centre; Pluto starts from his throne, fearing, least tho 
secrets of the infernal regions should be laid open to the 
view of mortals." 

11.-'-What must be regarded as essential to ~llblime 

writing 1 
Conciseness anJ simplicity. 

lZ.-To wllat is conciseness opposed 1 
To superfluous expressions. 

l3.-To what is simplicity opposed 1 

To st~died and profuse ornament. 

14.-What beside simplicity and conciseneBs is !leo' 
cessary to sublime writing 1 

Strength. 
15.-What is strength 1 
A judicious choice of circllmstances in the descrip~ 

tion, as will exhihit the sense to the best advantage. 
16.-What tlVO faults are opposite the sublime 1 
The frigid aml rhe bombast. 
17 .-I n what does (lie jTigid consist 1 
In degrading an object which is sublime in itself, by 

our weak coneeplions of it. 
18.-In what does the bombast consist 1 

~ In forcing an ordinary or trivial object out of its ran k, 
and endeavouring to raise it into the suhlime. 
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Lesson VII. 

Beauty and other pleasures of Taste. 
1.-What next to sublimity affords the highest plea

sure to the imagination? 
Beauty. 
2.-How is the emotion which it raises distinguish

able from that of sublimity? 
It is of a calmer kind; more gentle aud soothing; it 

does not elevate the mind so much, but produces an 
agreeable serenity. The pleasures arising from it, admits 
also of longer continuance. 

3.-What has been insisted upon, as its fundamental 
quality 1 

UniformJ!y amiust variety. 
4.-'Vha! affords the Simplest instance of beauty? 
Colour. 
5.-What furnishes another source of beauty? 
Motion. 
6.-What kind of motion belongs only fo the beauti

ful? 
Gentle motion. 
7.-What kind of beauty is more complete than any 

we have yet considered? 
The beauty ot the human countenance. 
S.-what does it include 1 
The Beauty of colour arising from the_delicate shades 

of complication; and the beauty of figure, arising from 
the lines which form the different features ofthe face. ' 

9.-What has been mentioned by Addison, by Kames 
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and by every writer on the subject, as a species of 
heauty 1 

Novelty. 
10.-What beside novelty is a scourse 9f pleasure 1 
Imitation. 
l1.-;-To what does this give rise 1 

To what are termeu the secondary ;1\easures of 
the imagination. 

12.-What also belongs to taste 1 
, The pleasures of melody and harmony. 

Lesson VHI, 

Style. 

1.-What is style 1 
It is the peculiar manner in which a man e:q)J'esses 

his thoughts hy words. It is a picture of the ideas in 
his mind and Of the order in which they there exist. 

2.-:-U ndel' how many heads may the qualities of a 
good style be ranged? 

Under two heads; perspicuity and ornament. 
3.-To what does perspicuity require attention 1 
First, to words and phrases, and then to the construc-

tion of sentences. 
4.-When considered with respect to worc1,~ anJ' 

phrases, how many qualities does it require? . 
Three, purity, propTl'ety, Ilnd precision. 
5.-What is purity of language? 
Purity is the use of such words, an constructions, as 
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belong to the idiom of a particular language, in oppositiolli 
to words and phrases, t:lken tram foreign langu~ges. 

G.-What is propriety 1 
Propriety is the choice of such words as the best and 

most e~tao)ished usage has appropriated to those· ideas 
which we intend to express by them. 

7.-C.an style be pure and yet not be proper? 
It can. . 

S.-Can it be proper without being pure 1 
It cannot. 
9.-- 'YVhat is precision 1 
I t8 exact meaning may be learnt from the etymology 

of the ,yon]. It is derived from the Latin precedere, to 

cut oll~ and signifies retrenching all superfluities, and 
pruning the expression in ~uch a manner, as to exhibit 
neither more nor Jess than the idea, intenJeu to be eon
veyed. 

1O.-1n how many respects may words be faulty? 
In three respects. - They may either express more 

than the authtll' means, or less than the author mean8, 
or what the anthor llIeans, though not completely. 

11.-What is opposed (0 these three faults? 
Precision. 

12.-What is the great sonree of a loose style? 
The injuuicious choice of words called synonomolls" 

Lesson IXi 

On the Nature of Sentences and Periods, 
1.-What is a Sentence? 
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A sentence is an assemblage of word8 making Cl1m~ 
plete sense, and always containing a nominative am! a 
verh. 

2.-How are sentences disti;guished '1 
As simple and compound. 
3.-What is a simple sentence? 
It is a sentence which contains but one affirmatlon: 

or negation, as, I 100Je God. 
4.-What is a compound sentence 7 
It is the union of two or mOl'e simple ones, as, " Dio

appointmel1ts sink the heart of man, hut the renelyal of 
hope gives consolation." 

5.-What does a sentence or period denote? 

It denotes the quality of wonls or members compre
hended between two full points, in writing or printing, 

and conveying complete sense, independellt of the words 
thateither precede or follow them. 

6.-0f ~vhat maya sentence or period consist? 
Of subdivisions, clanses or members, which are com

monly separated from one another, by comma~, semi
colens~ and colons. 

7.-1'\'"hen the sentence consists of two members, one 

depending on the other, by what should they be separ

ated. 
Bya comma: thus, "If Julias Cmser had employee!. 

as mm;h policy and cruelty as At/gustus, he might have 
prevented the conspiracy formed against his life." 

S.-Should the sentence .consist of three mem!H:TS, hy 
,yha! should they be separated? 
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By semicolons: thus, "If Julias Galsar had employed 
as milch policy and cruelty as Augustus; if he had prliJ
Rcribed every suspicious. person under his government; 
he might have prevented the conspiracy formed against 
his life." 

g.-Should a sentenee consist of four memberR, by 
what should they be separated? 

By ~emicolons. 
10.- Which kind of sentence imports liveliness am! 

energy to style? 
Short sentences. They being simple and perspicuous, 

and conveying ideas which are lively, forcible and dig
nified. 

Lesson X. 

Structure of Sentences; 

1.-·What are the properties most essential to a per- . 
leet r,entence ? 

Clew'ness, Unity, Sh'ength, and Harmony. 
2.-What is opposed to dearness? 
Ambiguity. 
3.--vVhat ought carefully to be avoided in all \vritten 

composition? 

·Whatever leaves the mind in any sort of sllspense 
as to the meaning. 

4.--Repeat the general rule for ,he correct CCin1lliSE" 

!nent of a sentence; 
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'That words or members most nearly I'elated, shouht 

be placed as near to each other as possible, that their 

mlltual relation may clearly appeal'. 

EXAMPLES FOR PRACTICE. 

"Hence, the impossibility appears, that an lmdertaking 
mannged so, should prove successful. 

May we lIot here say with t~ poet, that" virtue is 
its own rewarder." 

The works of art recei ve a great advantage from 
the resemblance which they have to those of nature; 
because here the similitude is not only pleasant, but the 
pattern is perfect. 

Sixtus the fourth was if I mistake 110t, a great collee" 
tor of books at least. 

If Louis the XIV; was not the greatest king, he ~vas 
the be~t actor of majesty, at least, that ever filled a 
throne. 

By greatness I do not only mean the bulk of any 
single objp,et, but the largeness ofa whole view. 

I was engaged tormerly in that business, but I never 
shall be again concerned in it. 

We do things fre'jllently, which we repent of, after
wards. 

5.-Great attention is requisite to a propel' disposal 

.,f the relative pronouns, w//O, wltick, what, and 'whose i 
where should theTbe placed? 

As near: as possible to the antecedent. 
{) 
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EXAMPLES FOR PRACTICE. 

He laboured to involve his minister in ruin, who had 
been the aut:10r of it. 

lt is true what he says, but it is not applicable to the 
point. 

Anthony and Thomas are now in England, who 
signed the charter. 

6 ,-What is the second quality of a well arranged 

sentence 1 
Unity. The very nature of a sentence implies one 

proposition to be expressed. It may consist of parts 
but these parts must be so closely bound together as 

to make an impression of one object only upon the mind, 

7.-Repeat the first rule for pl'e~el'ving the unity of a 
sentence. 

During the COUlse of the subject, change it as little 
~s possible. 

EXAMPLES FOR PRACTICE. 

A tihart time after this injury, he came to himself; 
and the next day, they put him on board a ship, which 
conveyed him first to Corinth, and the nee to the island 
of Egina, 

By eagerness of temper, and precipitancy of indulg
ence, men forfeit all the advantages which patience 
would have procured; and, by this means, the opposite 
evils are incurred to their full extent. 

Arter we came to anchor, they put me on shore, 
t 
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wher':) I was welcomed by all my friends, who received 
me with the .. greatest Idndness. 

S.-Repeat rule second for preserving the llnity of a 
sentance 1 

Never crowd into one sentence, ideas which have s() 

little connection, that they might well be divided into 

two, or more sentenees. 

EXAMPLES FOR PRACTICE. 

The notions of Lord Sunderland were always good, 
but he was a man of great expense. 

In this uneasy state, both of public and private life,' 
Cicero was oppressed by a new and deep affiietion, the 
death or !1i~ beloved daughter, Tullia, which happened 
soon after her divorse from Dolabella, whose manners 
a.nd humors were entirely disagreeable to her. 

The sun approaehing, melts the snow, and breaks 
. the icy fetters of the main, where vast sea monsters 
pierce through floating i:5lands, with arms which ean 
withstand erystal rocks; whilst others, that of themselves 
seem great as island,;, are by their bulk alone, armed 
against all but man whose superiority over creatures of 
suchstupendio\ls Bize atJd foree, should make him mind
ful of his privilege of reason; and force him humbly t() 
adore the great Composer of these wondrous frames, 
and the Author of his own superior wisdom. 

Boast not thyself of to-morrow; thou knolVc:5t not 
what a day may pring forth: and, for the same rea-
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wn, despair not of to-morrow; for it may bring forth 
good as well as evil; which i~ a gl'Ounu for not vexing 
thyself \vith imaginary fears; for the impending black 
cloud, which is regarded with so much dread, may pass 
by harmless; or though it should discharge the storm, 
yet before it breaks, thou mayest be lodged in that JOVl/

ly mansion which no storms ever touch. 

9.-Repeat rule third for preservillg the unity of a 
sentence. 

Keep clear of unnecessary parenthesis in the middle 
of it. 

EXAMPLES FOR PRACTICE. 

Never deJay till to-morrow, (for to-morrow is no! 
yours, and thOUg!l you should live to enjPy it, you must 
)'lot over-load it with a burden not its own) what reason 
and cOHscience tell YOIl ollght to be performed to-day. 

It woultl be equally vain to attempt to malw some of 
these vegetahle fonns change their pJacecl (with impuni
ty as it would be to make the experiment of removing 
the finny inhabitants of the Ocean from their l)ative ele
ment in order to make them live in comfort among tbe 
feathery tenants of the gr0ve. 

IO.-Recite rule fourth, for preserving the unity of 
a sentence. 

Bring it to a full and perfect close, 
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EXAMPLES FOR PRACTICE. 

Some plants are formed to spring'up into luxUI'ience 
beneath the scorching rays of a tr(lpical sun; some are 
so constituteu as to vegetate beneath the snolY, and to 
withstand the severity of a polar winter; some are made 
to deck: the valley with their variegated beauties; and 
~ome are formed to "blush unst'en, and waste their 
sweetness on the desert air," amidst .!1lpine solitudes; 
but there is not one of these numerous plants wMcl! !tas 
not its particular place _assigned to it. 

The first coull! not enn his learned treati~e without 
n panegyric of monem learning in comparison of the 
ancient; and the other falls so gl'<,ssly into the censure 
oethe old poetry, and preference of the new, that I 
could not rean either of these strains WIthout some indig
nation; which no quality among men is so apt to raise 
in me as self-sufficiency. 

Lesson XI. 

1.-What is the third quality of a correct sentence? 

Strength. 

2.-;-"'IVhat is meant by strength? 

Such a di~position of the several words and members 
as will exhibit the ~ense to the best ad vantage; as win 
rend6l' the impression which the period is intended to 

make, most full and complete, and give every word and 
every member its dne weight and force. 

3.-What lire necessary !o this 1 
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Perspicuity and unity. 
4.-Repeat rule first for promoting the strength of a 

s.entence 1 
Take from it all redundant words. 

EXAMPLES FOR PRACTICE. 

It is six months ago since I paid a vi "it to my rela
tione. 

Suspend your censme so long, till your judgement on 
the subject can be wisely formed. 

The reason why he acted in the manner he did, was 
not fully explained. 

If I were to give a reason for their looking so well, it 
would be because they rise early. 

If I mistake not, I think he is improved, both in kllow
ledge and behaviour. 

I have here supposed that the reader is acquainted 
with that great modern discovery, which i8, at present, 
universally acknowledged by all the Inquirers into na
tural philo:;opby. 

5.-Repeat rule second for promoting the strength 
of a senten ce, 

Pay particular attention to copn!aflves, relatives, and 
particles, employed for transition anel connection, anll 
never separate !l preposition from the thing which it 
g;overntlQ 
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EXAMPLES FOR PRACTICE. 

Though virtue borrows no assistance from, yet It may 
often be accompanied by the advantages offortune. 

1 cannot be happy from, for I take great pleasure in. 
~he society of my friends. 

6.-How should the relatives, who and which, be 
employed 1 

'iVho, ~ho1]ld represent persons and animals persollI
fled; and which, brute animals and inallimate things. 

EXAMPLES FOR PRACTICE. 

This is the horse \vhom my father imported. Those 
are the birds whom we call gregarious. 

He has two brothers, one of which I am acquainted 
with. 

What \vas that creature whom Job called Leviathan 1 
Those which desire to be safe, should be careful to 

do what is righ t. 

7.-When may which' be applied to persons 1 
When we wish to distinguish one person from two, 

or a particular person among a number of others. 

EXAMPLES FOR PRACTICE. 

Who of them is he ? 
Who of them is John 1 
Who of them belongs to David 1 

8.-Repeat the eeneral rule for the use of the relative, 
that. ' 



The relative" that," may be applied either to persons 
()r to things, and in the following cases, should be llsed 
instead of who or wl/ich: 1. After an adjective of th,~ 
superlative degree. 2. After the adjective same. S. 
After the antecedent who. 4. After a joint reference to 
persons and things. 5. Aftel' an unlimited antecedent. 
6. After an antecedent introduced by tbe expletive if. 
7, And when repre~er.(ing infant children, as its ante
cedent, 

EXAMPLES FOR PRACTICE. 

1. He was the first who entered. 
1. He was the drollest fellow whom I ever sa ,Yo 

2. This is the S(lme man wlwm we saw before. 
3. Wlw is sbe wlw comeR clothed in a robe of green? 
4. The WIfe andforiune whom he gained, did not aid 

him. 
5 . .Afen wlw are avariciolls, never have enough. 
5. "lU whicl! I have, is thme. 
6. Was it thou, or the wind, who shut the door? 
6. Ii was not I who shut it. 
7. The babe who wa~ in the cradle appeared to be 

healthy. 
7. The child whom we luive just seen. 
8. The little child whic!l was placed in the midst. 

9. Vlhat rule can you give for the repetition of the 
!lam~ relative? ' 

When several relative clauses follow one another, and 
have a similar dependence in respect to the anteced~tJ. 
the same pronoun must be employed in each •. 
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EXAMPLES FOR PRACTICE. 

He is a man tlwt knows what belongs to good man
ners, and wlw will not do a dishonorable act. 

The friend who was here, and that entertai.ned us ·80 

much, will never be able to visit us again. 
The cllriosities whic1t he has brought home, and tlwt 

we shall have the pleasure of seeing, are said to be very 
rare. 

" Oh! thou wlw art, and that wast, and which art (0 

COUle !" 
"And they shall spread them before the ~lln, and the 

moon, and all the host of heaven, whom they have loved 
and which they have served, and after widelt they have 
walked, and flwt they have sought, and wllic1t they have 
wordhiped."~Jer. 8, 2. 

lO.-Repeat rule third for promoting the strength of 
11 sentence 1 

Dispose of the principal \vord, or word~, that they 
may make a strong impression upon the minel. 

11.-What ought fil'st (0 be studied 1 
l'erspicuity. 
12.-Where should the most important words be 

placet! 1 . 
At the beginning of the sentence; although, sometimE's, 

when w~ wish to give weight to it, it is of advnntage to 
suspend the meaning a little, and then h) bring it out fully 
at the close. . 

EXAMPLES FOR PRACTICE. 

I have considered the subject with a good deal of at-
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tention, upon which I was desired to corMntmicate my 
thoughts. 

Whether a choice altogether unexceptionable has, in 
any country, been made, seems doubtful. 

Virgil, who has cast the whole system of Platonic 
philosophy, so far as it relates to the soul of man, into 
beautiful allegories, in the sixth book of his Eneid, gives 
us tI-.e punish men!, &c. 

13.-Repeat rule fourth for promoting the strengtll 
of a sentence. 

A weaker assertion should never follow a ~tronger 

one; and when the sentence consists of two members, 

the shorter anel simpler ShOllld be pl8.~ed first. 

EXAMPLES FOR PRACTICE. 

Charity breaths long Ruffiering to enemies, conrtesy to 
strangers, and habitual kinelness:tol,'orels friends. 

Gentlene"s ought to diffuse its~lr over our whole be
haviour, to form our a(ldress, and regulate our speech. 

The propensily to look forward into life is too often 
greatly abuseti,anJ immoderatel:r ii1dulged, 

The regular tenor, of a virtuous anel piolls life, will 
prove the best preparation for immortality, for old age, 
and death. 

These rules -are intended to teach young persons to 
write with proj1liety; elegance, and perspicuity. 

Sinful pleaslll'es blast the opening proopects of human 
(eli city, anti degrade human honor. . . 
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14. -Repeat rule fifth for promoting the strength of a 
sentence. 

Avoid concluding it with an advej-b, a preposition, or 
any inconsiderable word, unless it b~ emphatic. 

EXAMPLES FOR PRACTICE. 

Generosity is a showy virtue, which many persons 
are very [ond of. 

These arguments were without hesitation, and with 
great eagerness laid hold or. 

Itis proper to be long in deliberating; but we should 
speedily exe('.ute. 

Form your measures with prudence; but all anxiety 
abnut the issue divest yourselves of. 

We are struek, we know not holY, with the symllH'1 
try of any thing we see; and .immediately acknow~ 
ledge the heallty of an ohjeet, wilhout inquiring into the 
partieular ~ames and necasions o[it. 

With Cicero's writings, these persons are more eqn
versant, than with those ofDemosthelles, who, by many 
degrees, excelled the other; at least, as an orator. 

15.-Repeat rule sixth for promoting the strength of 
a ~entence. 

In the members ofa sentence, where two thingR are 
compared, orconlrasted wi~h one another, where either 
a resemblance or an opposition is intended to be express
ed, some resemblance, in the language and constrllction 
lihould be preserved.- For whellthe things correspond 
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to each other, we naturally expect to find a similar eor
resjlondence ir. the words. 

EXAMPLES FOR PRACTICE. 

Homer was the greate,t genius; anll Virgil was (ha 
better artist: in the one, we must admire (he man; anu, 
we must admire thl' other in the work. Homer hurries 

liS with a eommandlng impetuosi~y; and Virgil with an 
attractive m8jesty. Homer scallers with a generous 
profwilon; anel Virgil with a graceful magnificence &c. 

The account is generally balanced; for what we are 
jo:!ers on the one hand, we gain on the other. 

If men of eminence are exposed to cenSlife on the 
on B hanel, they a re as ml1ch kl.ble to fia ttNy on the 
otiler. If they receive reproache~ which are not due to 
them, they likc)vise receive prai~es which they do hot 
deserve. 

Lesson XII. 

The Harmony of a Sentence. 

1.-W hat is the fourth property ofa perfect Se~tence ? 
Harmony. 

2.-1n the harmony of periods, how many things are 
jo be considered? 

Two; first, agreeable sound, or modulation in general', 
without any particular expression. Next the sound sv 
ordered, as to become expressive of the sense, 
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3.-':Upon what does the beauty of a musical sentenc6 

depend 1 

Upon the choice and arrangement of words. 

-4.-What words are most pleasing to the ear 1 

Those which are composed of smooth and liquid 

sounds, in which there is a proper intermixture of vowels 

and consonant~, without too many harsh consonants, or 

too many open vowels in Succesf.ion. 

5.-vVhat words should generally end n. sentence 'I 

Long and sonorou( words. 

6.- 'What words are the most musical? 

Those which are not wholly complJsed of long or short 

~yllables, but of an intermixture of both: as, delight, 
a.muse, velocity, celerity, bcatthflll, impetuosUy, admim
Me, chaTming. 

7.-Give an instance of a musical sentence from 
Millon 1 

t, We shall condud yon to a hill side, laborIous indeed at th~ 
first ascent; but else 50 smooth, so green, so full (}f goodly 
prospects and melodious sonnds on every side, that the harp 
of Orpheus was not more charming!' 

S.-What call YOll say of this sentence 1 

Every thing in it conspires to render it harmonious. 

The words arc well chosen; laboTious, smooth, green, 
goodly, melodIous, channing; and so happily arranged, 

that no alteration can be made without injuring the mel

ody. 
9.-Upon what two things does the music of a sen

tence principally depend 1 



38 

U pOll the proper distribution of the several members 

of it, and the close or cadence of the whole. 
10.-What kind of sentence, is always grateful to the 

ear 1 
That which is easy to the organs of speech. 

l1.-Repeat the general Rule. 

As the periou advances, the termination of eaeh mem

ber forms a pause in the pronunciation; andlhe~e pauses 
should be so distributeu, as to bear a certain musical pro

portion to each otber. 

12.-mustrate this by example. 

"This discourse concerning the easiness of God's 
commands, does all along suppose and acknowledge the 

difficulties :of the first entrance upon a religious course; 
except only in those persons who have had the happi
neS8 to be trained up to religion by the easy and insen
sible degrees of a pious and virtuous education. j

) 

H.-Is this sentence harmonious 1 
It is not. 
15.-To '\vbat is this owing 7 

Chie"fly to this, that tbere is but one pause:in it, by 
which it is divided into two members; each of whic.h is 
so long, as to require a, considerable stretch of breath 
in pronouncing it. 

16.-:-IlInstrate it by a correct sentence. 

" But God be thanked, man'p pride is greater thar, his 
ignorance; and",what he wants in knowledge, he sup~ 

plies by ~u[ftcienc.y. When he has looked about him 
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as far as he can, he concludes there is no more to be seen, 
when he is at the end of his line, he is at the bottom of 
the ocean; when he has shot his best, he is sure none 
ever did, or ever can shoot bettel', or beyond it. His 
OW!1 reason he holds to be the certain measure of truth; 
antl his own knowledge, of what is possible in nature. 
17,~What can be said of this sentence 1 
Every thingin it, is at once easy to the Lreath,' and 

grateful to the ear. 
18.~Is it improper, ho,vever, (0 have too many resbl 

or stops in a senlepce 1 
It i8, particularly wben they are placed at intervals 

appearantly measnred and regular. 

19,~In tbe harmony ofa sentence, what is the next 
thing to be consideretl1 

The close or cadance of the whole, for as this is the 
part most .sensible to the ear, it demantls the greatest 
core. 

ZO.-What important rule can here be given; 

'When we aim at dignity or eleva tion, the sound should 
increase to the last; the longest members of the period, 
and rhe ftinest and most sonorous words, should be re
served for the conclusion. 

:!1.-Give an example 1 

It fills Jhemind with the largest vaFiety of iuea~ : 
converses with its objects at the greatest distanc.e ; and 
continues the longest in action,. without being tired or 
satiated with its, prOpE'f enjoyments. 

22.-Are little ~yords at the close or a sentence, ae 
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HIJllrlOllS to melody, as they are inconsistant with 
5trength of expression 1 

They are. 

EXAMPLES FOR PRACTICE. 

"It is a mystery which we firmly believe the truth of, 

and humbly adore the depth of. 
To use the divine name Cllstomarily, and without 

serious con~i,leration, is highly irreverent. 

From the favourablcness with which be WflS at first 

received, great hopes of succe~s were entertailled. 

They conducted themselves wilily, and ensnared us 

before we hac! time to escape. 

It belongs not to our humble and confined -station, 

'0 censure, but to adore, submit, and trust. 
Life cannot hut prove vain to sl1ch persons as affect 

a disreli~h of every pleasure, which is not both lIew and 

exquisite, measuring their enjoyments by fasbion's 

standard, ar~d not by what they feel themseh-es; antI 

thinking that if others do ,not admire their state, they 

are miserable. 

By experieneillg distl'ess, an arrogant insensibility of 
temper is-most effectually corrected, from the resem~ 

blance of otlr own sufferings naturally prompting us to 

feel for others in their sutTerings ; and if Providence has 
favoured us, so as not to make us subject in our own lot 
to milch ofthi8 kind of discipline, .ve shoul(! extract im

provement from the Jot of ?thers that is harder j and 
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which it is permitted llS to walk in, in order to view the 
tQiIsome march of our fellow creatures through the 
stormy desert. 

Lesson XIII. 

Nature of Figurative J.Janguage. 

I.-What are figures 1 
They are that language which is prompted either by 

the imagination or passion. 
2.-How are they divided? 
Into two great classes, viz; figures of words, and 

figures of thought. 
3.--What are figures of words generally called? 
They are ealled i1'opes, ant! consist in a word's being 

used to signify something dirferent from its original mean
ing. Thus, for instance, "light ari3eth to the upright in 
darkness." Here the trope consists in "light and dark
ness" not being taken IiteraIlr, but substituted for com
fort in adversity; -to which condition of life they are 
lmpposed to bear some resemblance. 

4.-In what do figures of thought consist 1 

They consist in the sentiment only, the words being 
used in their literal sense; as in exclamations, interroga
tions, apostrophes, and comparisons, where, though the 
''1ords be varied, or translated from one language into 
all other, the salTle figure is still presen'ed. 
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5.-What is metonymy 1 
They are tropes, founded on the several relation~ 

of eause and etTect, container, and cOBtai~ed, sign, and 

thing f:ig'~ified. 
6.-What is a metulepsis ? 
It is a trope founded on the relation between the ante

cedent and its consequent. 

7.-What is a synecdoche? 

jiVllen Ihe whole is put for a part, or a part ~ for the 
\~,':1ole; a genus for a ~peeie~7 or a species for a genus ; 
the singll'nr number f~r the plm'al, or the plural fat' the 
Si:lgUiJ:- ; in general, when any thing less, or any thinE" 
wore, is put for the precise object meant; the figure is 

tLen tem:ed a syneedoch'~, 

Lesson XIV. 

On II1etaphOrEL 

1.-U pon what is a metaphor rounded? 

It is fuunued entirely on the resemblance which one: 
object bears to another. 

;~.-Repeat the first rule to be observed in the conduc~ 

of a metaphor 1 

The metaphor should be suited to the natme of the 
subject of which we tl'eat: It should neither be too nu
merous, nor too gay, nor too elevated, for it; we Bhoultl 
flot attempt to force the subject by means of them into a 
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.aegree of elevation which is not congruolls to it; nor, on 
the other hand, allow it to sink below its proper dignity. 

3.--18 it important to pay attention to the choice of 

objects from whence metaphors are to be drawn? 
It is.-

-t.-From what may we collect metaphors withont 
restraint? 

From nature. 
5.-01' what must we be careful? 
I'Ve must be carefuI not to allude to any thing which 

would raise in the mind low, mean, or disugreeable 
ideas. 

G.-Upon wbat shoulu a metaphor be founded l' 
On a i'esembJance,_ which is clear and striking, not far 

fetcheu, nor difficult to be discoveretl. 
7.-Whllt kiml of metaphors are always displeasing to 

the ear? 

Harsh, and forced metaphors, because they perplex 
the I'eader, and instead of illustrating the thought, render 
it intricate and confused. 

S.-What is carefully to be avoided? 

Meta ph orR borrowed from any of the sciences, espe~ 
cially from partichlar professions. 

9. - vVhy should such metaphors be avoided? 

Because they are faulty by theil' obscurity. 

_10.-,-111 the r,ext place what must we not do 1· 
We must never jumble metnphorical and plain Jan

guage together: never construct a period that part of it 
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mURl be understood metaphorically, and part literally; 

for this always produces confusion. 

11.-IlIustrate this by example 1 
"Trothal went forth with the stream of his people, but 

they met a rock; for Fingal stuod nnmoved; broken, they 
rolled back from his side. Nor did they roll in safety; the 
spear at the King pursued their flight. 

12.-What is wrong in this sentence. 
The literal meaning is injudiciously mixed with the 

metaphorical: they are at the same moment presented to 

llS as waves that roll, and as men that may be pursued 
and wounded by a spear. 

13.-0f what must we be careful 1 
W Po must be eareflll not to make two different meta-

phors meet on the same objecl. This is one of the 
grossest abuses of this figure. 

14."-What can you say further respecting meta~ 
phors ? 

They should not be crowded together. 

15.-What is the last rule respecting metaphors? 
That they should not he too far pursued. 
16.-What is an allegory 1 
It is a contillued metapher. 

17.-What rules may be applied to allegories 1 
The same that were given for metaphors. 

EXAMPLES FOR PRACTICE. 

18.- Change the following figurative expressions into 
plain Janguage 1 

The SUllset oflife, 
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The meridian of our days. 
The magi~ hues oCthe clouds are pencilled by the 

::lUn. 

The winds plough the lonely lake. 
The splendor of genius illumines every object upon 

which it shine,. 
';Jl{odels. 
Our misfortunes soon end, and we are favored with 

prosperity. 
The same idea in figurative language. 
The clouds ofadversity so()n pass away, and are suc

ceeded by the sunshine of prosperity. 
Pla2°n Language. 
The waters falling from the rocks, made a pleasing 

ilOise, which I distinctly heard. 

Figurative Language. 
I heard the voice ot the waters, as they merrily danc-

ed from rock to rock. 

Plah!. 

The water of the lake was without motiotl. 
Figurative. 
The waves were asleep on the bosom of the lake. 

Lesson XV: 

Hyperbole; 

l.-1n what does a hyperbole cOl1si~t 1 
In magnifying an object beyond its natural bounds. 
2.-Give an example of hyperbole in common (;011-

ve.sation? 
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" As swift as the wind," "as white as the snowl " 

and our usual form of compliments are in general ex
travagant hyperboles. , 

3.-How are hyperboles divided? 
Into two kinds, such as are employed -in descriptio!]1 

and sur;h liS are svggested by passion. 
LJ.,.-Which are the best? 
Th08e which are the result of passion. 
5.-Give an example from Mil:on ? 

" Me miserable! 'Which way shall I fly 
Infinite wrath, alld infinite despair? 
Which way I fly is hell; myself am hell, 
And in the lowest depth, a lower deep, 
:3till threatening to devour me, opens wide, 
To which the hell I suffer seems a heaven." 

G.-When can we bear strong hyperboles? 
1Vhen in the midst of excitement. When an earth. 

(juake or a storm is described, or when Ollr imagina
tion is carriecl into the midst of a battle. 

7.-'iVhat is an extravagant hyperbole called? 

A bombast. 

EXAMPLES FOR PRACTICE. 

S.-Rept·esent the following expressions in a • hyper-
1)01e 1 

The immence number of stars. 
The brightness of a lighted room. 

* All the exercises for practice in this book should be cor
rected in writing. 
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The splendors of a dress, ornamented with jewels. 
The affiictioll cau:seu by the death of a distinguished 

'Jerson. 
I The number of persons in a crowd t 

tIt wlll be understood that the above expressions are not 
"iven for correction, but simply as a subject for composition. 
One writt(ji sentence 011 each expression is sufficient for the 
;lresellt purpose. 

Lesson XVI. 

Personification and Apostrophe. 

1.-What j~ personification. 
It- is a figure of speech, by which life and actions are 

:attributed to inanimate objects. 
2.-Give an example of this figure ill ordinary con

versation 1 
lNhen we say the earth thi7'sts for rain, or the fields 

:smile with plenty; when ambition is said to be ~'estlessJ 
or a diseaRe to be deceitful; such expressions show the 
jf!(-:ility with which the mind can aCCiommodate the pro

pertiei' of Ii dng creatures to, things inanimate or abstract 
{:onceI,tion~' • 

.'3.-In order to determine the propriety of this figure, 
how many degrees are to be considered 1 -

Three. 
4.-What is the first 1 
When some of the properties ofliving creatures are 

ascribed to inanimate objects. 
5.-What is the ~econd 1-
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When those inanimate objects are described as acting. 
like snch a~ have life. 

5.-What is the third? 
When they are exhibited either as speaking to us 0, 

as listening to what we say. 
7.-What is said of the first degree of this fi!:;ure. 

It raises the style so little that the humblestlliscomse 
admits ofit. 

S-Give an example. 
A ?Oaging storm, a deceitful disease, a cruel rlisaster~ 

are familiar expressions. 
9-Recite an instance of the second degree of this 

figure from Milton's Paradise Lost. 

" Oh unexpected stroke, worse than of death! 
Must I thus leave the Paradise? Thus leave 
Thee nati ve soil; these happy walks and shades~ 
Fit haunt of Gods; where I had hope to spend 
Quiet, though sad, the respite ofthat day, 
Which must be mur(al to us both 7 0 flowers 
That never will in other climates. grDw, 
My early visitation, and my last 
At even, which I bred up with tender hand 
From your first opening lPuds, and gave you names." 
Who now shall rear you to the sun, or rank . 
Your tribes, ant! water from the ambrosial fount 1" -

This is the real language ofnuture and of female pS,B

siol!. 

9.--10 the management of this sort of personification), 
how many rules are to be observed ~ 

Two. 

lO.-What is the first? 

Never attempt it unless prompted by strong passifHI!~ 
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and never continue it when the passion. begins to suh
sille. 

1 t.-What is the second 1 
Never personify an object which has not some dignity 

in itself, and which is incapllhle of making a proper fig
ure in the elevation to which you raise it. 

i'2.-What is Apostrophe 1 
It is an addre~s to a person who is either absent or 

dead, as if he were present and listening to us. 
I3.-Personify the following subjects: 

~'\. brook, A Waterfall, A tempest, 
Time, Fortune, Adversity, 
The Earth, The Ocean, The Sun, 
Science, Ind tlstry, Idleness, 
Intemperance, Fire, An Earthquake 

"The Waves, Rain, Winter, 
Summer, Mirth, Folly, 
Pleasure, Pain, 

Example . 
. , The little hrook .murmured forth it~ testimony," &c. 

The ocean yawned and the winds rudely blew, &c. 

Plain Expression. 

He drew his sword from its scabbard. 
Personified. 
At his command his sword leaped from the scabbarclo 
Plain Expressions. 
He is asleep. 
He is in luve. 
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Personified. 
Sleep sits on his eyes. 
Love threw' a chain al'Olwd him. 
14.-Personify the following subjects or expressions. 

The scenes of early life, Inrlolence, 

Intemperance, 
\Val', 
Peace, 
Religion, 

Adversity, 
Industry, 
Liberty, 

Poverty, 

The Sun, 

Night, 
The Grave, 

Death, 

rile Clock, 
The Earth, 

E:'(ArvIPLES FOR PRACTICE. 

Dear fatal name, resl ever unrevealed, 
Nor pass these lips, in holy silence sealed, 
Hide it, my "-- within that close disgnise, 
VV-here mixed with Gods, his loved idea lies; 
0, write it not, my -- i-his name appears 
Already written-blot it ant my --, 

The --- storm grew l,)ll(lel' still. 
The disaster was --- and tlueatened the destrllc

tion of all. 

The pupil will supply the personifying word. 

Lesson XVII, 

Comparison. 
] .-What is Comparison 1 

It is that which expresses the re~emblancebet\.veeTi 
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two objects, as when ~e say, "the actions of princes 
are like those great river~, the conrse of which every 
one beholds i but((heir springs have been seen by few." 

2.-What does this se/ltencc show 7 
It shows that a happy compari~on isa sort or spark-

ling ornament, which adds lustre and beauty to discourse. 
3.-How are comparisons distinguished 1 
As explaining and embellishing. 
4.-From what should compariHons be drawn 1 
First, they !TIust not be lll'awn from thing,;; which have 

too near and obvious a resemblallce of the object with 
which they are compared. 

Seeondly.-As comparisons ought not to be founded 
on likenesses too obvious, much less ought they to be 
founded on those whieh are too fa:ntnntl distant. 

Thirdly.-The objeet from whieh a comparison is 
drawn, ought never to be an unknown object, llor one 
of which few people can have a elear idea. 

Fourthly.-In eomposiliolls of a seriolls or elevated 
kind, similies should never;oO)draIVl1 from low or mean 
objeets. 

5.-Wha~ is antithesis? 
It is that which is founded on the contrast or opposi-

tion of any two objects. 
6.--What are iniel'1'ogations and exclamations? 
They are passionate figures. 

7.-What is the liteml lise of interrogations? 
Their litem! use is to ask questions; but when men 

are prompted by pallsion whatever tbey would affirm, 
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or deny with great earnestness, they naturally put in the 

for,TI ofa questioll, expressing thereuy the confidence of 

the truth of their own opinion; und appealing to their 

hearers for the impossib:lity of the contrary. 

8.-Give an example from the Holy Scriptures. 
" God is not a man, that he should lie; nor the son of man, 

that he should repent. Hath he said it? And shall he not 
do it? Hath he spoken it? And shall he not make it good 1" 

9.- 'When may interrogations be employed? 

In the pro:iecution of close and earnest reasonings; 

bllt exclamations belong only to stronger emotions of the 
mind. 

10.-There is another figure of speech, fit only for 

animated composition, what is it callet! ? 
Vision. 

11.-What is vision? 

It is that figure which describes saine patit act or Cih 

r,llmstance, as if passing before our eyes in the present 
time. 

EXAMPLES FOR PRACTICE. 

Virtue is like The more it is rubbed the brighter 
it shines. 

A man of honest intention:; is like 
can always see the bottom. 

where we 

A man of virtuous principles is like the winds 
hlow, and the waves beat upon it, but it so 
amidst the trials ar.d (I"ouhles oflife, though temptations 
assail, and misfortunes threaten to overwhelm him, he 
stands unmoved, and defies the impudence of their as
saults, 



53 

Intemperance is like whieh 
Benevolence is like of hea ~'en \V hich, fa)li ng 

silently aod unobserved, seeks not to attract altention, 
but to do good. It therefore rllns not (!ff in noisy 
streams, or in a swollen clll'l'ent, but penetrating through 
the <if its object 

Religion like presents a bright side to every ob-
- ject, whieh is not wholly buried ill earth. 

He who has no opinion of his own is like whic,h 0 

The man of decision is as the which 

Lesson XVIII. 

General Characters of Style. 

1.-Should different subjects be treated in the same 
style 1 _ 

They should not. A treatise on philosophy should 
be written in a different style from an oration, and differ
ent parts of the same composition require a variation in 
the style. 

2.-From what does the most obvious distinction in 
style arise 1 

From the author's expanding his thoughts more or leR8. 
3.-How many characters of style are there 1 
Nine: viz., Dilfuse, Concise, Feeble, Nervous, Dry) 

Plain, Neat, Elegant, and Flowery. 
-t.-How does a Diffuse writer express himself 1 
He .expresses his ideas fully. He places them in a 

variety of lights, and gives the readel' every possible a~
~i6tance for understanding them completely. He is 
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not very anXiO\lS to e~press them at first in their full 
strength, because he intends to repeat the impressions 
and, what he wants in strer,gth he endeavours to sup
ply by copiousness. His periods naturally flow into 
some length, and having room for ornament or every 

kind he gi,'es it free admittance. 

5.-How does a concise writer express himself? 

A concise vvriter expreoses his ideas in the fewest 
WOfLb, he employs none but the most expressive; he 
lops "otT all thDse ,vhich are not a material addition to 
the sense." Whatever ornament he admits ib adopted 
for the sake of force ratber thall of grace. The same 
though t is never repeated. The utmost precision is 
studied in hi~ sentence,; and they are generally design
ed to Sllggf'st more to the reauers imagination than they 
express. 

6.- What ran be said of tliese ? 

Ea eh has its peculiar advantages; anel each becomes 
faulty, whenenrrieel to the extreme. 

7.-1n determilling which to adopt, by wh'lt must 
we be guided? 

,'\1 e must be guided by the nature of the composition; 
tlisconrses that are to be spoken, require a more dif
fuse style than books which are to be reacl. 

S.-How does a reeble writer express him~elf? 
His style indicates that he has an indistinct view of his 

subjeet: unmeaning words and loose epithets will es

cape him; hi.:: expressions will be vague and general; 
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his arrangements iiHlistinct; and our conception of his 
meaning will be faint and confused. 

g.-How dot's a nervous writer differ from a feeble 
one? 

He always gives us a strong idea of his meaning, his 
mind being full of his subject, his words are n!ways ex
pressive; every word, every phrase, and every figure, 
renders the pict:lre which he would set before us, more 
striking and complete. 

10. -What is a ury style? 
It is that which excludes every kind of ornament, con

tent with being understood, it aims not -to please either 
the faney or -the el\1'. 

l1.-V\Tbat is a plain style? 
It rises (Jne degree above a dry one. A writer of this 

character-employs very li\tle ornament, and rests almost 
entirely upon his sense; beside perspicuity, he observes 
purity, propriety, amI-precision, in his language; which 
forlll no incon"iuerable degree of beauty. 

12.-What is a neat style. 

It is the 'next in order and advances into the region of 
ornarnen:; but nat orthe most sparkling kind. A writer 
of this character pay~ considerable attention to the choic.e 
of his words, and to their graceful collocation. His sen
tences are of a moderate length; inclining rather to brev
ity, than to a swelling structure, and closing with pro
priety. 

lB.-What is an elegant style? 

It implies a hig her degree of ornament than a neat one; 
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posse8sing all the virtues without any of its excesses or 
detects. Complete elegance implies great perspicuity, 

and propriety; purity in the choice of words; and care 

and skill in their arrangement. 

l'-{,,-What is a flowery or florirl style 1 
It implies excess of ornament, and in a yonng com h 

poser it is not only pardonable, b~t olten a promising 

symptom. 

Lesson XIX. 

Directions for forming a Proper Style. 

1.-What is the foundation of all good sty Ie 1 
Good sense anll a lively imagination. 

2.-What is the chief direction for the formation of a 
good style 1 

Study dear ideas of the subject concerning which 
yon are to write or Rpeak. 

3.-iVhen are we to expect expressions to begin to 
flow 1 

When we become warm and interested in the sub
ject? 

4.-1n order to form a good style what must we do in 
the second place 1 

vVe must practice in composition. 
5.-0f what must we be careful 1 
Of writing in sllch haste as to acquire a bad style.

I n the beginning, therefore~ we ought to write slowly 
anr! with much care. 
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D.-Of what, also, must we IDe careful! 
We must be careful of running to the other extreme. 

'Ve must not have such anxiety for wonls, as to retanl 
the course of thought and cool the heat cf imagination 
by pausing too long on every word we employ. A 
more severe examination must be left for the work 
of correction. 

7.-What must we observe in the next place? 
That we ought to r~nder ourselves well acquainted 

with the style of the best authors. This is requisite, 
both in order to form a just taste in style, and to supply 
us with a full stock of words on every suhjer,t. 

8.- What is a very useful exercise? 

To translate some good author into our own words. 

9.-In doing this, what mnst we guard ourselves 
against? 

Against a servile imitation of any author whatever.
This hampers genius; it is likely to produee a stiff man
ner ; and those who are given to close imitation ge
nerally imitate an authors faults as well as his beauties. 
No man will ever become a good writer or speaker, 
who has not some confidence i'n his olVn genius. We 
should be careful of transcribing p~ages [l'om any 
author, or of adopting his peculiar phraze~. 

lO.-What is a eapital rule in forming a good 
style? 

Be attentive to your expressions and solieitous about 
your matter. 

E 
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Lesson XX. 

ELqll.cnce of Popular· AssemWes, 

1.-,YLo,t is the foundation of every species of eio

'';u 8 I·, ('.8. 

Good sense and solid thought. 

:::.-I\'hat should lIe the first study of him ""hO' 
li~e8.:IS te, acldrRss a popular aSEembly ? 

To be complete master of his subject, 

::f.-U pun what is he to rest ~ 

Urol: his matter and his argument. 

'L-To become a persuasi ve speaker in a pllpular as
sembly, what rule should be observed? 

That 2. man should always be persuaded himself of 
whacever he recommends to others. 

5.-Is it essential to premeditate on what he intends 
lC speak? 

I tis. 

6.-Should he however pay the same attention tv 
'Words lhat he dues to matter 1 

He should not. vVith respect to matter he cannot be 
too aeeurate in his preparation; but with respect to 

words and expl'essions, it is very possible for him so far 
~c c\'erdc, as to render his speech stiffanc. inelegant. 

'7 ,-What may be of great serviee to a public speaker '1 

Short notes of the substance and arrangement of hi" 
"vee)., cr di~collrse. 
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j.-iVbat gives scope for tbE: most animateJ rnon

)Jer of public speaking? 

P,lpular assemblies, .. bec.ause in (:len~ passion ii' 

easily e:c=c.ite~:, and the movements ar'i' commnnic.atel! 

by nltl1ual sympathy between tile orator and tbe auc1i

enr.e. 

g.-By what rule must the speakel' regulate himself 1 

The IYat'mth whic.h he expresses, ~hould always be 
suited to tho subject; since it would be ridic.ulollS 10 

'ntroduc.e great vehemence into a subject of small lln

porlance, or which, by its nature, requires to be treated 

with c.almness. He should also be c.areful of COllnter

feiting- \varmlh when he possesses no suell feeling. 

10.-In all public. speaking, what ought the speaker 

eOlHinually to regard? 

'Vhate\'er the public ear will ree-eive wilhout ilt.~"llS( 
Without attention to thi~, imitaiion of an,~ient authors 

might betray a speaker into a boldness of manner, with 

"Nhich the c.oolne8s of modern taste, \yould be displeas

ed. It is also necessary to pay attention to tbe dec.or

llms o[time, plac.e, and character. 

Lesson XXI. 

Eloquence of the Bar. 

I.-How does the eloquence of the bar differ from 

popular eloqoence ? 

In popular assemblies the oratur aims princ,ipally Ie 

persuade; he therefore "prlies himself to tbe passions, 
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to the heart, as well as to the understanding. But at lhl;) 

bar conviction isthe principal object. There the speaJ:o 

er's duty is not to persuade the j udget: to what i~ good 
or useful, but to exhibit what is just and true; and con

sequently his eloquence is chiefly audressed to the lin

derstanding. 
2.-Within what is the field of public spealting COll-

filled at the bar? 
"Within law and statute. 
3.-vVhat is the consequence of this? 
Tbe el<Jquence of tbe bar is more limited, more so

ber, than that of popular assemblies; and consequent
ly, tile judie-ial orations of tbe ancier:ts, must not be COll

sidered as exact models of (hat kind of speaking, which 
is adapted to the pre~ent state of the bar. 

4<.-Wby eannot they be regarded as mollelcl of im-

itation ? " 
Because with them strict law was mueh less an ob

ject of attention, tban it is with us. The municipal 
statutes were few, ~imple, and general; and the deci~ion 
of causes was left in a great meawre, to the equity and 
common sense of the judges. 

5.- In what must the foundation ofa lavvyers repu
tation anll success be laid? 

In the profound knowledge ofbis profession, for should 
his ahilities be ever so eminent, and still his knowledge 

of the law be super-ficial, very few will choose to ell
gage him in their defence. 

6.--What beside previous study and an ample stock 
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of acquired knowledge, is inseperable :rom the success 

of every pleader? 
A diligent attention to every cause with which he i~ 

intrusted; to all the fact~ an,j cireumstanc.es with which 
it is c'onnected. Thus he will be in a great meatiure pre
pared for the arguments of his opponent; and, beirlg 

previou"ly acquainted with the weak parts of his own 
cause, he will be able to fortify them in the best manner 

against the attac1c of his advel·sary. 
7.-VVhat is chiefly to ~e studied in the eloqllence 

of the bar? 
Purity and neatness of expression. A ~t)'le per;;pir;

UOLIS and proper, not needlessly overeharged ,with the 
pedantry of law terms, nor alfectedly avoilling these, 
when suitable and requisite. 

8.-"'iVhat is a capital property in speakillg at tile 
bar? 

Distinctness. It should be shown in stating the 
question. First, what is admitted-secondly, what is 
denied; and where the line of division begins between 
us and the adverse party. 

9.-What iii infinitely essential in pleading 3.t the bar? 

A clear method. 
lO.-How should '(he narration of facts be intro

duced? 
In as r.onci~e a manner as possible. 

11.-Why should the pleader be conciBe in narrat
ing facts? 

Because they are to be distinctly remembered, and 
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the unnecessary minuteness in relating them, would 

overlax the memory. 

l'2.-What will be the conseqnence if he omit all 

s\l[lerftuotls circumstances? 

He will add strength to the material facts; he will 

give a clearer view of what he relates, ancl he will 

;nake the impression of it more lasting. 

J :3.-"What should be recommended to every pleader 'I 

Sandol' in stating the arguments of his adversary. If 
he diEgnise them, or place them in a false light, the ar

tifice will Roon be discovered; and the judge ane! the 

hearers will conclude, that he either wants discernment 

,:n perceive, or fairness to admit, the strength of his op

ponents reasoning. 

] .{<,-'iVhat will he the result, if he state with aceu

YflCY and eane]or, the arguments employed against hlm 1 

_1. strong p:'ejudice will be created in his favor. He 

'yii] appeal' to have entire eonfiuence in his caURe. The 

!nc1ge will therefore be inclined to receive more readily 

'.he impres;;ions made upon him by a speaker who. ap-

1~?Dr3 both fair ane! penetrating. 

1').-13 wit ever ~erviceable at the har 1 

It is somelime8; particularly ill a lively reply, by 
which ridicule is thrown on what an auver~ary haso,au· 

10.-I, it proper for an advocate to ple.ad the cause 
;)1' his client with warmth? 

It is. He must be cautious, however, df prostitutil1g 
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\is earnestness am}" ,sensibility by an equal le!~t'"2'3 d 

arJor on every subjeet. 
17.-What caus~s should he be particular in dedin

eng? 
Those which are O(~iOllS, and manirestly lIlljnst; and 

,:"hen he supports a doubtful cause, he shoulJ lay tho, 
chief stress upon those arguments which appear to him 
to be most forcible; reserving his zeal anJ indignation 
(or cases where injllstice anJ iniquity are flagmnt. 

Lesson XXII. 

Eloquence of the Pulpit. 

1.- \Vhat aJvantage has the pulpit orator pecniill" 

~o himself? 
The dignity and imporlance of his :;ubjects must beo 

::tllowed to be superior to any other. They admit til'" 

'lighest embellishment in description, and the gl'eate', 
warmth and vehemence of expression. III treatilig hi" 
5llbject, the preacher has also peculiar- advantages,
He speaks not to one 01'- a few judges, but to a lars) 
assembly. He is not afraid ofinterrllption. He ehoo","c 
his suhjects at lea8ure; ancl has all ([le assistanc-~ of 
the most accurate premeditation. 

2.-1Vhat are the disadvantages which attenu th" 

3loquence of the pulpit? 
The preacher, it is true has no contention wit'! an 

adversary; but debate awakens genius, and excites at

tentioD. His subjects though noble are trite and com-
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mono They are become so familial' to the public ear1 

that it requires no ordinary genius in the preacher to> 

fix attention. 
3.-1'0 excel in preaching what is necessary? 

For the preacher to have a fixed and habitual V'lew 

of its object. This is to persuade men to become good. 
Every sermon ought, therefore, to be a persua8i ve ora
lion. 

4.-1Yhat are the principal characteristics of pulpi~ 
eloquence? 

Gra vity and warmth. 
5.- Wbat does a sermon require 1 
p, stri~t attentIOn to unity. 
G.-What is meant by this? 
That tbere ~hol1ld be some main point, to which tile 

:lltelltion oL the hearer shrJUld be Jirected. One objec: 
must predominate through the whole of it. 

i.-Does the unity of a serlllon necessarily e}:ei ude 

all divisions and subdivisions of it 1 
It does not.' Unity admits some variety; it requires 

only that union and connection be ~o far preserved, at~ 
to make the whole concur in some one impression ,,;, 

the mind. 
S.-Give an example 1 
Thus, [01' in;;tance, a preaGher may employ several 

arguments 10 enforce the love of God; he may alS<l 
enquire into the causes of the decay of this virtue: still 

one great object is pl'esented to the mind: hut if because , 
his text sa'ysl "He that ]Qveth God must love h:8. 
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brothel' also," he should therefore mix in the same 

discourse, arguments for the love of God, and for the 
love of our neighbour, he would grossly offend against 
unity, and leave a very confused impres~ion upon the 
minds of his hearers. 

9.-0f what shoul(~ a preacher be e,pecial!y cau
tious? 
, Of exhausting his suhject. There are always some 
things which he may suppose to be known, and some 
which, require only brief attention. 

10.-'VVhat should be the grand ohject of ever preach
er '/ 

To render his instructions interesting to his .hearers. 
He should bring home to their hearts the truths which 
he inculcates; and make each suppose himself particu
larlyaddf'ebsed. 

11.-In wIlat strain ought a pulpit discollr~e to be 
carried 1 

In the strain of direet addre.:s to tbe audience; not 
in~ the strain of one w~iting an essay, but of one speak
ing to a multitude, and studying to connect what is call
ed application, or what immediately refer, to praetice, 

with the doctrinal partR of the sermon. 
1Z.-1o oruer to keep up attention what is highly 

advantageous? 
To keep in view the different ages, characters, and 

conditions of men and to aceomodate directions and 
exhortations to each of these different clastieH. ' 

13.-What produces a wouderful effect in preaching? 
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To discover a man to himself in a light in which he 

never saw his character before. 
1:3.-"Vba! study i~ very necessary [or the preacher '1 
The stlldy of tf-.e human heart. 
1'k-vVhat subjects always command attention? 
vVhatever relates to a man's character, or is applica-

ble to his cil'cumstances. 
] :'i,-In ore!t'r to tllis, what subjects demand special 

attention? 
Those which relate to some peculiar character, or re

markable piece of history, in the sacred writings; for 
pursuing which, we m<ly trace ane! lay open some ,)1' 

the most seeret windings of tile human heart. 
16.-\Vba! advantages do sllch topies alford? 

They present an extensive field Vi hich hitherto has 
heen little explored, and which possesses all the allvan
tages of being curiolls, new, and highly useful. 

17.-\Vhat i; the foundation of good preaching! 
Trnl!] and good sense. No example should be 8el'

- tlely inlitated. From vat'ions examples the preaeher 
ilI:1y collect matet'ials fol' improvement; but servilit:r 
·If imitation extingnishes all genius, or rather pI'oYe" 
he entil'8 want of it. 

Lesson XX HI. 

ConrIuct or plan of a Discourse. 

1.-,-Ho\V many parts are there ill a regular oration 1 

Six; viz: the exordium or introduction; the state-
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ment; ancHhe division of the subjeet ; tile nal'l'ation 
or explication; the reasoning or arguments; the pathetic 
parts; and the conclu8iol1. 

2.-~ereat rule fil'st for the proper composition of 
the exordium or introuuction ? 

It should be easy and natural, and always suggeste~ 
by the subject. 

3.-VVhen should an introduction be planned 1 
It should not be planned, until after the speaker liaS 

meditated in his own mind the substance of his dis
COtlr5e. Then, and not until then, he shollld begin to 
think of some natural introcluction. 

4.;-What is the seeond rule for tbe introduetion1 
Study to express yourself correctly. 
5.-IVhy should the speaker study correctness of 

expression in the in trocluction ? 
On account of th·e 'situation of his henl'el's. They 

are then mQre disposed to' criticise than at any o(lier 
period; they are, yet, lllloccupiell with the sui,!,"", (,', 

the arguments; their attention is wholly directed to !I"" 
speakers style alld manner. Something must he d""e. 
therefore, to prepossess them in his [nvol'. 

6.-What is the third rule for the introJuetion 
Let it always carry modesty along with it, for aU np

pearances of modesty arefavourable and prepossessing. 
If the orator set Ollt with an air of arrogance and osten

lion, tbe selflove and pride of the hearers will be pre
sently awakened, and they will listen to him with a 

very suspicious ear throughout the res! .of hiS discol1rse~ 
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7.-How should his modesty be discoverell ? 

Xot only in his expressions but in his whole man ner; 

in his looks, irihis gestures, and even in the tone of his 

voice. 

S.- 'What is the fourth rule to guille the speaker in 

his introduction? 

Let it be carried on ill a calm manner. 

9.-Are there any exceptions to this rule? 

There are; when the subject is slIch that the vel'''' 

mentioJ\ of it natUl'ally awakens some passionate emo

tion, or when the ullexpected presence of some pertlons 

or object, in a [Jo[Jular afisemhly, inflames the sl)eaker, 

anci makes him break fourth with unusual warmth: 

:;ilher of these will justify what is called the exordium 

i/D abrvpto. 

lO.-Repeat rule firth fOl the introduction ? 

In the introcluctory remarks, never seem to anticipate 

any material part of the subject; for when topir,s, or 

argument" whieh are afterwards to be enlarJSed 1IP0I1, 

are hinle:i at, and, in part brought fortb, they lose the 

gt'aC\3 of novelty upon their second appearance. 

11.-Repeat tbe sixth and last mle for the introduc

tion? 

The introduction ought to be in proportion, both in 

length ami in kind to the discource which is to follo,lV 
it. 
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Lesson XXIV. 

The Proposition or Enunciation and the Division. 
I.-How should the proposition be stated? 
It should he stated clearly and distinctly, and express

ed without affectation, in the most concise and simple 
manner. 

2.-What generally succeeds this? 
The division or the laying down the method of the 

diseourse. 
3.-Repeat rule fir;:t for the laying down the method 

of a discourse? 
The parts in which the subject is divided must be 

really distinet from each other. 
4.-Repeat th~ sec.ond rule? 
IVe must be careful always to follow the order of 

nature; beginning with the most simple points, with 
such as are most easily understood, and necessary to he 
first discussed. 

5.-Repeat rule third? 
The members 01 a division ought to exhamt the sub,

ject; otherwise the division is incomplete; the subject is " 
exhibited by p;eces only, without displaying the whole. 

6.-Repeat the fourth rule 1 
Let conciseness and precision he peculiarly' studieu. 
7.-When does a division appear to the hest advan-

tage? 
vVhen the several heads are expressed in the cleare"t 

manner and with as few words as possible. This never 
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,ails to strike the hearers agreeably i an4 it also con

tribute to make the division more easily remembered. 

S.-Repeat rnle fifth for thtJ management of a divi

sion ? 
'Ve must cautiously avoid the unnecessary mnltipli- . 

cation or heaus. To divide a subject into many minute 

Pluts, by enuless uivisions and subdivision", produces 

a bad eifec.t in s;1saking. It renders an oration hard 

anu dry, and nnnecessarily fatigues tIle memory. 

'j.~Ho\V many divisions, maya sermon admit? 

Never more than four gmnd divisions, although eacL 

ne may have a number of subdivisions. 

EXAMPLES FOR PRACTICK 

God so loved the world that he gave his only begot
ten wn, that whosoever believeth in him should not 
perish but have everlasting life. John 2, 16. 

Division. 
I.--The blessings pronounced upon the believer 

"s/wuld not but have" &c. 
II.-The natme of faith Whosoev~r believeflt. 
Hr.-Ttle tle,;ign of God's love "t/uit whosoever" &c. 
IIT._ The evidence of God's love He crave, 
V,-The object of Gou'~ love. b 

Yl.-The character of God. 

10.-By what rules should the above clivi15ions be 
corrected, 
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i.he dIvision of a subjlilct 1 

ll.-Correct the division aceol'ding to ['ule. 

Let the subject be di \Tided in a natmal manner, keep
ing constantly in mind the unity of the discomse; tbus: 

In directing your attention to 1hese words, I purpose 
to notice, 

I-The objeet of Goels love, " The world," 
II-The evidence of God's love, "He gave His 

son." 
III-The design of God's love, "that whosoever BE~ 

LIEVETH," &c. 
12.-What can be said of this division? 

. It i" natural, graceful, and elegant. 

Lesson XXV. 

Narration. 

].-'What is the next constituent part o[ a discomse '! 
Narration or explication. These tvvo are generally 

joined together, beeau~e they fall nearly under the same 
rules, and because they allswer the same purpose; sene, 
ing to illustrate the cause, or the subject, of whieh one 
treats, before pl'oceeding to al'gue on one side or the 
other, or attempting (0 interest the passions of the hear~ 
ers. 

2.-What are the qualities which critics require in 
narration? 

To be clear and distinel, to be probable, and con~ 
cise. 
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~c urit)', by either a pleader, or a preacher, what will be 

the result? 
It may destroy the effect of all the argl!ment and rea

soning which he employs. 
4.-Should his narrative be improbable, what will be 

the result ? 
It will be dieregarded. 
5.-Should it be tedious and diffuse, what will be the 

result? 
It will fatigue the hearers and be forgot:en. 

6.-To render narration distinct, what i8 essenlial1 
Particular attention in ascertaining clearly the names, 

cates, places, and every other important circnm~tance 
of the facts recounted. 

7.-In order to be probable in narration, what is 
l1ece~sary ? 

To exhibit the character of the persons of whom we 
speak, and to show that their actions proceeded from 
slich motives as are natural apd likely to gain belief. 

S.-To be as concise as possible, what mllst be re
jected? 

All superfluous circumstances. 

9.-In the pulpit what occupies the place of nan'a-
tien at the bar 1 

Explication of the Rubject to be discoursed. 
10.-In what style should it be delivered? 

In a style correct and elegant, rather than highly 
adorned. 
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l1.-1n order to give a clear view of the subject, what 
is essential 1 

That tha preacher be a man of profound kn0wledge, 
and that he meditate profoundly on his ~ubject; so as 
to place it in a clear and striking point of view. 

12.-1n order for the preacher to succeed, what 
must he further do 1 

He must consider what light his subject may derive 
from other passages of Scripture, whether it be a subject 
nearly allied to SOllle other, from which it ought to b8 
distinguished; whether it can be advantageously illus
trated by comparing or opposing it to some other thing; 
by searching into causes and tracing effects, by pointing 
out examples, or appealing to the heart of the hearers, 
that thus a precise and circumstantial view may be of
fered of the doctrine inculcated. 

Lesson XXVI. 

The Argumentative part of a Discourse. 

1.-What is the great object of every speaker? 
To cOllvinee the hearer. 
~.-What constitufes the foundation of all manly :!o'd 

persuasive eloquence 1 
Reason and argument. 
S.-With regard to argument how many things re

quire attention 1 
Three things: first, invention of them, secondly~ 

:r 
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Jr, expressing them in the most fOl'c.ible manner. 

4.;.-Which of the three is the most important fwd the 

basis of the rest ~ 

TLe first, viz, invention. 

5.-vVhat can art do in this matter '! 
I t can a;u a speaker in arranging and expressing 

,LLOse arguments which his knowledge of the subject 

llas discovered. 

(, ,-vVhat are all at'guments intencled to prove ~ 

They are intenued to prove one or the other of the 

,'0 II 0 IYl llg pl'Opositions. That something is trne, that it 
i.;; rigllt or fit, or that it is profItable and good. 

'1,-'What are the three great subjects of di~cussion 
-,~l"!"1C);lg men? 

Truth, duty, and interest. 

S.-With respect to the difIerent degrees of' strength 

in a,'sument, what rule is to be observed? 

Let tIle arguments advance in the way of climax from 
the weakest to the most forcible. 

9.-vVhen is this method recommended 1 
'iYher: the speaker is convinced tllat his cause is clear 

:' ill': easy to be proved. 

10.-When is it more i'mportant t() place his best 
2rguments in the front of his discourse? 

vVhen he distrusts his cause or bas but one principal 
"rgurnent to defend it. 

ll.-Why should he observe this rule 1 

:)() a.s to prejudice his hearers early in his favor, and 
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:hu~ to dispose them to pay attention to the weaker 

reasons which he may afterw:udo introd llce. 

12.-\Vhen in the midst of a variety of arguments, 
where does Cicero recommend to place the weaker 

ones '? 

In the middle, because in this situation they will ap
:pear less conspicuous, than at either the beginning or 
end of a train of reasoning. 

13.-vVhen shoull! arguments with propriety be se
~)araleU 1 

'When the:' are strong and. satisfactory: when tilt;: 
Jre weak they should be more closely united; so a~ le, 

,',Hm them into phalanx, lhat, though indiviullally weal:, 

they may mutually support each other, anll produe-e 

conviction. 

l+.-What ahvays serves to render 2. C2.use sUHpic~

ous? 

When arguments are extendetl too far, and multipliecl. 
-~Ot) much, this can never increase its strength. 

15.-W hat additional effect has a muILiplicity of at'gu

ments. 

A needless multiplicity of argnments burdens ths 
memory-, anel diminishes the weight of that conviction 
wbich a few well chosen argl1;nents produce. When 

a ~peaker endeavoms to expose a favorable argument 

in every'light possible, he loses the spirit with whie-fl 
he set out; and endil with feebleness~ what he began, 

with force. 
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Lesson XXVII. 

The Pathetic part of a Discourse. 

l.-In what part of a discourse does eloquence espe-
cially reign and exert its power? 

I n the pathetic. 
2.-Which is the fir~t useful direction on thi'il head 
Consider carefully, whether the suhject admit of it, 

and if it do, what part_of the discourse is the most pro
per for attenlpting it. 

3. -How can these points he determiner! ? 
By reason and good sense. 
4.-Should a speaker attempt to excite the passions 

in the 'wrong place, what will be the consequence? 
He will be exposed to ridi cllle. 
5.-In order for the emotion raised to have a lasting 

effect, what is essentially necessary? 

To have the unuerstanding enlightened, and' the 
judgment convinced. All emotions proceeding from 
any thing else, are but as empty bubbles. 

6.-Hence what place should we assign the pathe-
tid 

To the conclusion. 

4.-Why? 
Because the body of a discourse should tenJ to en

lighten the mind, and to inform the understanding. 

S.-Which is the second direction? 
Never set apart a head of a discourse, for raising 
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ing pathetic. This never fails to chill the sensibility c'f 
the hearers. It puts them on their guard, and disposes 
them for. criticising, much more than for being moved. 

9.-,Vhen is this indirect method of making an im
prtt"ioll likely to be most successful 1 

'When you seize the critical moment that is favour
able to emotion, in whatever part of the discourse it 

OCCllrs, and then, aftet' due preparation, throw in such 
circumstances, and present sllch glowing images as may 
kindle the passions of the hearers before they are aware. 

10.-What is exceedingly unfavourable to this ~ 
The reading, insteau of the preaching of sermons. 
1 I.-In the third place, what is necessary to obsen'e ? 
That there is a great difference between showing the 

hearers that they ought to be moveu, and actually mov
ing them. 

12.-What has natuf!: done to every emotion or pas
sion ? 

It has auapted a set of corr~sponding objects; and 
without setting tllese before the mind, it is not in the 

power of an orator to raise Ihat emotion. 
13.-'With what are we gellerally warmed, and with 

what are we touched 1 
We are warmed with gratituJe, we are touched with 

compassion, not when a speuker shows UH that these 
are noble dispositions, and that it is our duty to feel 
them; or w:len he exclaims again~t us for our intliffer

ence and coldness; for this will have very little effect 
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hear upon the mind; then, and not until then, ollr 
gratitudp, or compassion begins to flow. 

14.-In the fourth place, what is a very effeetual 
,nethod ? 

T0 believe firmly what we say, and to be moved' by 
it ourselves. 

15.-How may many interesting circumst?nc,'es be 
introduced in a discotlrS"e? 

By following the suggestions of passion. 
16.-'-What adds a [lathos to the words, looks, ,lD(~ 

geSllll'eS of the speaker? 
The intemal emotion of his mind. This exerts 8. 

,lower ovel' the hearer, which i~ almost irresislable. 
17 .-If he altenlpt the pathetic when be is not mov

ed himself, what will be the result ? 

He will be exposed to ridicule. 

l8.-To \yhat is it necessary to allenJ in 'lile 11ftl, 
place? 

To the proper language of passion. This language 
is always llnafiected and simple. 

29.-vVho.t must be the style of the Orator when he 
would be pathetic? 

His mind must be wholly seized hy one object, al1<~ 

this must be the one which heated it. He has no othe!' 

aim hut to represe-nt that in all its cir6ulll.stances, as 
strongly as he feels it. This will be the style of the oro.
':0\ ::'hen he speaks from real feeling. 
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':1e polish and adorn it, what will be the result? < 

He will touch the heart no 111ore. His language ".vii' 
be the language of one who describes but who does no'; 
feel. 

. 21.-"\Vhat is the dilference between painting to the 
imagination and painting to the heart ~ 

The one may he done coolly and at leiRure : the .ot:le! 
must alw-ays he rapid and ardent. In the former, art 
and labour may he snfferetl to appear; in the latter, 
no eifect can follow unless it seem to be the work of 
nature only. 

~:2.-In the sixth plac-e, what isnecessary to ~Je ob
'Served 1 

Avoid interweaving any thir.g of a foreip;n flatu)'c 

-,vilh the pathetic. part of a discourse. 

23.-vVhat is meant by lhis rule 1 
Tbat the speaker should heware 01 all IJz:gressions 

which may interrupt or turn aside the natural ~ourse 0, 
the passil'ln, when once it hegins to swell. 

24 •. -Hence what are always dangerous ;n the midST 
of passion? 

Comparisons. 

'25.~In the seventh and last place, what is to be "". 
membereQ1 

That the speaker should not attempt unnecessarily (0 

TJrolong the pathetic. 
26.-What is neee~sary to be stutlietl in thicl place 'I 
I: ,i~ .neeessary to study a proper time of' malting a 
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,-8treat; of making a transition from the very passior"~ 

ate to the calm tone. 
27.-0r what, however, should the speaker be care

ful? 
He ~hould be careful of des.cending from the pathetic 

too abruptly. 
:::is.-Above all tbing~ of what should a speaker be

\ivare 1 
He should beware of straining passion too far, of at

to raise it to unnatural heights. 

Lesson XXVIII. 

Peroration or Conclusioll. 

I.-Is it necessary to say much concerning the per
oration or conclusion? 

]t 13 not(\> 

:.?-Why? 
Because it must vary according to the strain of the 

" stemse whieh has been delivered. 
3:.-What general remarks may be made conceflling 

the conclusion of a discourse 1 
Sometimes it i~ proper to conc.lude with the pathetic. 

;~ometimes when the discourse has been wholly 

argumentative, it is fit to conclude with summing 
up the arguments, placing them in one view, and leav

ing the impression of them full, and strong, on the mind. 
or the audience. 

4.- What makes a common coaclu~ivn in sermons '1 
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. Infet'ences from what has been proved. But these 
should so much agree with the strain of sentiment 
throughout the dl~course) as not to break the unity of 
the Bermon 1 

5.-In the close of a discourse, what is a matter of 
great importance 1 

To hit the precise time of concluding, so as to bring 
the ~lIbject just to a point; neither ending abruptly and 
unexpecteuly; nor disappointing the expedation of the 
hearers, when they naturally look for the close; and 
continuing to hover round and rOllnu the conclusion, 
until they become heartily tired. The speoker should eil
uea\'or to go off with a good grace. He should always 
close with dignity and spirit, that the minds of the hear
ers may be left warm, and that they may uepart with a 
favourable impression of his subject and ofhirnself? 

Lesson XXDC 

Prollullciation or Delivery. 

1.-To what great object should every speaker direct 

his attention? 

He shonld direct his attention to the best method of 

delivery . 
. 2.-What should be h is principal object 1 

To speak so as to be fully and easily understood by 
his hearers; and next to express himself with such 
grace and energy as to please and to move them. 
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3.--What am the chief requisites to be fully and 

easily nnderotood ? 
A due degree of loudneRs of voice, distinctness, 

slowness, and propriety of pronunciation. 

4<.--With regard to the first what mll;;t the speaker 

do? 
He must endeavour to fill with his voice, the space 

<occu;1ied by the as~em bly. 
').--Every man has .1hree pitehes in his voiee, the 

:ligh, the middle, and the low, whieh should be general

:Y Ilsed in public. speaking? 
Tl1e midJle, which iil that employed in common con

','!:ll'satioll. It is a great error to suppose that the higbest 

-)itch of the voice is ne~e3Sal'r, to be well heard by a 

great assem b1 y. 

6.--Can a speaker's voiee be rendereLllollller without 

~. i tel'i ng the key? 

It ean. 
'I.-In what pitch of voic.e will the 'peaker be able 

:0 give the most perseveri ng loree of sound? 

In that to whieh in conversation, he is accllstomed : 

evhereas if he begin with a higher key, he will fatigue 

himselfn.nd speak with pain; and in all SUCll cases he 
will not fail to pain his audience. 

~~.-vVhat general rule can here be given? 

Give the voice full strength and sliVeli of sound, but 
al ways pitch it on yoUI' ordinary speaking key; a greater 
'HFlntity of voice should never De uttered, than can be 
-ltYorded wilhout pain, and without any extraordinary 

;.:: fTort 0 
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S.-To be well heard, what should the speaker do i 

He should fix his eye on some of the most distant per~ 

:;ons in the congregation or assembly, and consider hin'

self as speaking to them. 

10.-Why should all speakers be particlllal'in this 7 
Because we naturally and mechanically utter ollr 

words with such strength, as to be heard by one to whom 

we address oHraelves, provided he be within reach of our 
voice. 

l1.-But what should the speaker always remember 'I 

That speaking too loudly is pec,uliarly oftensive ; the 

ear is always wounded when 1he voice comes upon it in 

rumbling anc! indistinct masses; besides, it appears as if 

assent were demandecl by mere vehemence and force of 

sound. 
12.-To being well heard, what is more important 

than loudness of sound. 
Distinctness of articulation. With this a man of wea];:: 

voice, will make it extend farther than the strongest voice 

can reach without i~. 

13.-vVhat must the speaker do in ordel' to eJTect 

this? 
'He must give every souml its due proportion, GIlC\ 

make every syllable, and even every letter be beard dis. 

tinctly. 
14.-To do this what mllst be avoided. 

Rapidity of prolltlnciatior;. 

15.-What however, is not to be indulged, 

A lifeless drawling method. ' 
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ltl.-In the delivery of a discour~e what cannot be 

too indll~triously pursued, nor too earnestly recommend

ed 1 
The practice of pronouncing with a proper degree of 

slolVness, and with full and clear articulation. Such pro

nunciation gives weight and d:gnity to a discourse. I~ 

assists the voice by pauses and rests, wbich it allows it 

more easily to make; and it enables the speaker to swell 

all his sounds with more energy and music. It assists 
him also in preserving a tlue com mane! of himself; 

whereas a rapid ancl hurriecl manner excites that flutter 

of spirits, whi",h is the greatest enemy to all right execu
tion in oratory. 

17.-1n :-;orrect pronunciation what is essential T 
That every word we utter receive that sound which 

polite usage appl'Opriates to it, in opp08ition to low or 
vulgar pronunciation. 

18.-There is but one observation on this point to be 
made, what is it 1 

In our language, every word of more syllables than 
one, has orie accented syllable. The genius of the lan

:~llage requires the voice to hlurk that syllable by a strong

er percllssion, anti to pass more slightly over the reot. 

19.-Wherein do many public speakers exceedingly 
err? 

In not giving the same accent in their public dis
courses, that they do in common conversation. This 

gives an artificial ancl affected air to speecb, which de

'crilcts greatly from its agreeableness and ils impression 
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Lesson XXX. 

Emphasis, Pauses, Tones, and Gestures, 

I.-What is meant by Emphasis? 
A fuller and stronger sonnd of voice, by which we 

distinguish the accented syllable of some word, on whieh 
we intend to lay particular stress, and to show how it 
affects the rest of the sen tence. 

2.-Repeat the rule for the proper management of 
emphasis? 

Study to acquire a just conception of the force and 
spirit of tho&e sentiments which you are to deliver. 

3.-Next to empha8is, pauses demand attention. 
How are they distinguished 1 

They are of two kinds: first, emphatical pauses; and 
secondly, such as mark the distinction of sense. 

4.-When is an emphatic pause to be made 1 
After something has been saill of peculiar moment, 

on which we wish. to fix: th.e hearers attention. Some
times a matter of impol:tance is preceeded by a pause of 
this nature. Such pauses have the Sflme effect with. 
strong empha~is, but like them should not be repeated 
too frequently. 

5.!-Why should they not be repeated too frequently 1 

Beeause they excite uncommon attention and raise the 
expeetation of the hearers, which -if this be not fully an
swered will bring the speaker into contempt. 

6.-What is the prine.ipal use of pauses 1 
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To mark the divisions of the sense, and at the ~arne 

time to permit the speaker to draw his breath. The 
proper management of such pauses is one of the nicest 

and most diffIcult articles in delivery. 
7.--In tbis what is peculiarly requisite? 
A proper command of the breath. 
8.-To obtain this, what should every speaker do? 
He should be careeul teo proviJe a full supply of breath 

~'()r what he is about tv utter. 
9.--'What great mistake is made by some speaker, 

upon this subject? 
In supposing that the breath lllust be drawn only at 

the end of a peri oJ, for it may easily be gathered at the 
intervals of a period, when the voice suffers only a mo
rllent:uy suspension. By this management a sullicent 

8upply may be obtained for carrying all the long~st peri
au, WIthout improper interr~Iption~. 

1O.--HolV f:hoLlld pauses in public discourse be fOfm
ed? 

They shoulLl be formed upon tbe manner in which 
we express ourselves in sensible conversation, and not 

upon the still~ artiflcial manner \vhich we acquire from 
i)erL1~ing books accorJing to common punctnation. 

H.-To render plluses grRceflll and expl'es~ive what 
mnst be observed 1 

They must not only be made in the right place8, but 

al80 be accompanied by proper tones of voice ; by which 
the nature of these pames is intimated mnch more than 

;'Y their lengtil, which can never be exactly measured. 



U.-Gesture or action requil't'S next to be consiuerea, 
What general rule can be given for this? 

Attend to the looks and gestures in which eal'Oe~tness, 
indignation, compassion, or allY oiber emotion discovers 
itself to most advantage in the common intercourse or 
men; anu let these be your model. 

13,-What renders a public speaker very disgmting 'i 
Affectation; hence he should adopt that mal1ner of 

speaking wh:ch is most natural to himself. 
14.--What ought his motions and geslures to exhibit ~ 

They ought to exhibit that kind of expression whirl· 
nature has dictated to him; and unless this be the case" 
no study can prevent their appearing stiff and forced. 

J 5.-1 n what does the stmly of action consist? 

In guarding against awkaru and disagreeable motions, 
and in learning to perform such as are natural to the 
sl)eaker in the most graceful manner. 

16.-In the attitude of his boc1y, what shoulc1 every 

speaker study to pre~erve ? 

As much dignity as possible. He should generally 
prefer an erect posture; his position shoulll be urn; 

that he may have a full and free command of ali hi8 

motions. 

17.-vVhat other direction is to be given? 

If any inclination be u~ec1, it should be towards tl1e

hearerE'. The countenance shotlltl always eorrespo'nd 
with the nature ortlle discourse; and, when no particu~ 

lar emotion is expres5ed, a serious (lnu manly Ioo,k j" 
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cO be prefel'ed. The eyes should never be fixed e)Jtire~ 

lyon anyone object, bnt they should move easily 

round the audience. 
18.-,-1n what consists the principal part of gesture 

in speaking? 
In motion made with the hands, but both hands 

should not be moved alike, as it is natural for the right 

hand to be employed more frequently than the left.-
Warm emotion, however, require the exercise of them 
both together: and all the motions snould be eaBY and 
Uf'f8stra i ned. 

1 9.-What movements are usually ungraceful? 
Narrow and confined movements. And consequent

ly motions made with the hanlls should proceed from 
the shoulder, rather than from the elbow. 

20.--What movement is ever to be avoided? 

Perpendicular movements. 

21.-What should every public speaker guard 
against? 

He·shoulc1 guad against afiectation. Let his man
ner, whatever itbe, be entirely his own,:neither imitated 

from another, nor taken from any imaginary model, 
which is unnatural to him. 

22.-1..0 acquiring a forcible and persuasive manner 
of speaking, what general rule is to be observed? 

Dismiss bad habits, follow na~ure, and speak in pub

lic as you do in private, when YOll speak in earnest. and 
from the heart. 
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Lesson XXXI. 

~iIC2cllS of Improving in Elollucnce. 

1.-vVhat is necessary to be done in order to exeel 
hl any of the higheildnds of oratory '1 . 

It is necessary to cultivate habits of the 8el'el'81 vIr

tues, aIid to refine and improve the moral feelings. 
2.-\Vhat must a true orator possess? 
He mllst possess generous sentiments, warm feelinr:s, 

and a mind turned towards admiration of those great 
and high obj,ects, whieh men are by nature formed t,) 

venerate; " 
3~(jonnectetl with these ~lallly virtues, what shoul,l 

he possess? 
A strong and tender sensibility to all theinjuries, dis

tresses and sorrows of his fellow creatures. 
4.-N ext to moral qualifications, what is most re

quisiie for an orator. 
A fund oCknowledge. Artcan be of no use withont 

this. The speaker should clearly unuerstand his sub
jec.t, and he cannot tlllderstanli sl1bj~cts generally nn
less he be a man of knowledge. Rhetori<.; furnishes no 
malerialsfor a speaker. Thesemust be obtained by ap
plic.ation and study. 

5.-With what must a pleader be ae-qnainted in ord('r 
io excel? . 

He mnst be acquainted with the law; he ml1stpossess 
all that learning and experience which can be llsefnl for 

£u pp.orting a~ause, or convineing a judge. 
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6.-'1'0 what must the preacher apply himself1 

Closely to the study of divinity, of practical religion, 

or moral~, and of human nature, that he may be rich iI', 

Bil topic~ of instruction and persuasion. 

c;'.-Beside the knowledge peculiar to his profession! 

witll what shoulL! a public speaker he acquainted 1 
He shonll\ he aequinted witl, tbe general circle of 

polite literature. lli1ilh poetry for embellishing his style 

:j "'d ;01' suggesting lively images, or pleasing aUusions.

l/V:th history for oLtainir.g a knowledge of facts, of em i
nont chal'acl~J's, anL! of the COUI se ofhllwan affairs. D~

f,ciency of knowledge even in subjects not immediatelf 
connel',ted witll his profess:oll, ,vi]] expose a public 
speakel'to many llisaL!vantages, ane! give hi:; rivals who 

?I'e better qualified, a decided superiority. 

8.- For a speaker to excel in eloquence, what is 
very indispensable 1 

Application and indwltry. 

~la to excel in any thing. 

Without this it is imposAi

No one ever became a Ji,-

lingnisnell pleader, or preacher, or speaker, in any as

sembly, without previous labour and applieatioll. 

9.-,\Vhat was the chief characteristic of the grea~ 

mell of antiquity 1 

They llistinguished themselves by enthusiasm ji)l" 

their art and profession, whicll firing their minds with 

;h.e object in view, disposed them to relish every ne

ce8sary labolH'. This honorable enthusiasm should b.,. 

cultivated by students in oratory. 

10.-Is genius eVt3I' so original as not. to receive !!rC~ 
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provement from proper examples in style, comp0sition, 
and delivery 1 

It is not. 
11.-Is there any difference in the style of spoken 

Clnd wri tten discourses 1 

There is. Speaking allow$ a more easy, copious style. 
It is les~ confined by rule; repetitions may often be re
quisite-the same thought mllst often be placed in 
(lifferent points of view; since the hearers can catch it 
only from the mouth of the speaker, and have not the 
opportunity as in reading, of tmning back again, anu of 
contemplating what they do not eomprehenrl. Hence, 
the style of some of t[le best anthors would appear still', 
affecte(], and even obscme, if transferred into a popular 
oration. 
1~.- \11Th at is a great means of improvement both ill 

compositiol1 and speakiog 1 
Frequent exercises in both. He who wishes to write 

or speak correetly, ShOllld, in the most trivial kind of 
composition, in writing a letter, or even in common eon
versation, study to express himself with propriety. 

13.-1n those societies, where students of oratory 

form themseh'es into arr as.;ociation foe the purpose of 
displaying thei(ialen(s, what do they need in order to 

render them useful? 

They need direction: for if the subjects of their dis

!'OUl'se be impl'Operly chosen; jf they support extrava
gant or indecent topics; if they indulge themselves in 

loose flimsy declamation, or aecnstorn themselves with-
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out preparation, to spe&k pertly on all subjects, they 

'will unavoidably acquire a very faulty and vicious t!lste 

in speaking. 

14.-What should, th3refore, be recommenueu to the 

members of all such societies 1 
That they carefully attend to the choice of their sub

ject~: that they t3 ka cal'e that they be manly and use

ful, either eonnecleu wi lh the course of their studies, or 

related to morals and taste, to action and life. That 

they should also be temperate in the practice of 

speaking; they should not speak too often, nor on 
suhjects of ,vhich they are ignorant; but only when 
they have proper materials for a di~course, and have 

previously eonsidcreci and digested the subject. 
15.-What should they be carelul to keep in view 1 
Good sense and persuasion, rather than a show of 

eloquence. 

Lesson XXXII. 

General Remarks on Eloquence. 

I.-As we have treated of the eloquenee of the bar 

aod orthe pulpit, what additional exercise may be ne· 
ceBsary? 

To make some general remarks UPOI) it. 
2.-How are we to regard eloquence? 

1h consisting of three kinds. The first is that which aims 

only to please the hearers. Sur.h as.orations, and ad

dresses to great men, and other hal'rangues of this kind, 
~"" 
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'I'ne second degree of eluquence is, when the Hpeuci:er 
aims, not merely to please, but uls-o to inform, to in-, 
struet, to convince; when his att is employed in re
moving prejudices against himselL' and his course; in 
selecting the most proper arguments, stating them \vitht 
the greatest forc.e, arranging them in the best order, ex
pres$ing and delivering them with propriety and beauty, 
thereby disposing llS to pass that Judgement, or favor 
that side o[the cause, to '.vhieh he seeks to bring us.
'Within this degree chieHy is employed the eloquenee 

of the bar. The third and highest degl'ee of eloquem~e 
is that by which we are not only convinced, but interest
ed, and agitated, and carried alollg with the speaker; 
our pas~ions rise with his'; we share all his emotions; 
we 10've, we hate, we resent, a., he in>3pires us; and 
are prompted to resolv8, ()[ to act with vigour and 
warmth. Debate in pdplilar assemblies opens the most 
extensive field to this species or eloquence; and the 

pulpit 0.130 admits of it. 

3.-0f what is this high spee-iee of eloquence always 

jhe offspring 1 
Of passion. 

4.-While the intercour~e of men was unfrequent, 
a~d force was the principal means employed in deciding 

controvercies, what carl be said of the al:t of oratory and 

pers nasion '1 

It was but little known. 

5.-Among the little states which sprung tip in 
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Greece j which was most noted for arts of every kind 
but especially for eloquence? 

Athens. 
6.-In which of the Athenians did eloquence shine 

with unrivaled splendor? 
In Demosthenes. 
7.-In cultivating eloquence, what did Demosthenes 

do ? 
He shut himself up in a cave that he might study 

with less distraction. He declaimed hy the sea shore 
that he might be used to the voice of a tumultuous as
sembly; anel, with pebbles in hi., mouth, dlat he might 
correct a defect in his speech. He practiced at 
h0me with a nalletl sword hanging 'over his shoulders, 
that he might check an ungraceful motion, to whien 
he was subject. Hence the example of this great man 
afford" the highest eneouragement to e\'ery student of 
eloquenee ; sin~e it shows how far art and applieation 
arails fer acquiring an excellence whicll nature ap
peared willing to deny. 

S.-What can be said of his orations ~ 
They are strongly alJimated, and full of the im

petuosity and fire of publie spirit. 
fl.- \Vhat ean be said of his compD8ition 1 
It is not distinguished by ornament and splendor.

It is energy of thought, peeuliarly his own, whieh forms 
niB eharacter, and sets him above all others. He 
seems not to attend to words but to things. We forget 
l.he orator and think of the subjeet. He has no parade; 
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but is like a man full of hi;, subject, who, after p~epal

ing his audience by a sentance or two for hearing plaill 
iruths, enters directly on business. 

10.-What is his style 1 
It is strong and concise, although someti mes h3r~h 

:and abrupt. His words are very expressive, and his 
arrangement firm and manly. 

11.-vVhat can be said of his action and prolnmcia-
tion 1 

They were llncommonly vehement and ardent 1 
12.-What of his general manner 1 
He was grave, serious, and passionate; never 0'3-

:grading himself, nor attempting any thing like pleasantry, 

Le sson XXXHI. 

Roman Eloquence. 
L-From whom did the Romans derive their flo-

'!juence, poetry, anc! learning 1 
From the Greeks. 
2.-Were they equal to the Greeks in any of theBe 1 
They were not. They had neither their vivacity, nor 

!;ensibility ; their pasoions were not so easily moved; 
110r their conceptions so lively; in eomparison to them 

lney were a phlegmatic people. 
4.-What bore a stroJlg resemblance of their ehllfc

ted 
Their language which was regular, firm, and stately; 

'but wanteJ that expressive simplicity, that flexibility 
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to suit every different 8pe~iesof composition, by which 

the Greek tongne is peculiarily distinguished. 

5.-Hence, what do we always find? 
In Greek productions more native genius, in Roman 

more regularity and art. 
6.-In what time of tbe Roman Government, did 

public speaking become the means of obtaining power 

and distinction? 
IVLl'11 it was of the popular kind. 
1.-VI! hen dill the Roman orators rise to any great 

of distinction '1 
A little before the age of Cicel'o. 

S.-Whic.h \vere the most eminent of their orat()rs? 

enS,iS', and Antoniu~. 

9.-WJ1ic.h of the P"ornan orators is most worthy ol 

our attention 1 
Cicero. 

10.-What is c.onspicl1ous in all his oratiollS
C

; 

Ti' art of orat(wy. 

H.-With what does he c.ommonly begird 
\Vitb a regular exordium; and with mllch address; 

he prepossesses the hearers, aod studies to gain, their 
affections. 

e.-What can 1,e said of bis method and argument '1 

His method is clear and bis arguments arranged with 
great propriety. 

13.-For IYhat is he especially distinguished? 

For having every thing in its proper place •. He nev

er attempts to move before he bas endeavQured to con- . 
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vince; and in moving, particularly the saner passi!Jns,. 

he is very successful. He rolls his words along witl1 

the greatest beauty and pomp: and in the structure of' 

his sentences, he is eminently exact. 

14,-\Vhen a great public object roused bis mind, 

and llemandeJ. indign[ltion, how does he express bim
selP 

In a loose and declamatory manner. 

15,-Are we to consider this gl'eat orator as not bav
ing any defects 1 

"Ve are not. In most of bis oration s there is 100 

much art. He seems often desirous of obtaing admira

tion, rathel' than of operating convic.tion. He is some
times, therefore, showy, rather than firm and solid; ,j).nd 
diffllse where he ollght to be urgent. His periods are al
ways round and sonorous; they cannot be accused of 

monotony, for !bey possess variety of cadence; but from 
tcio great fonuness [01' magnificence, he is some!ime~ 

deficient ill strength. Tllollgh the services whidl he 

performed for his counli-y were very considerable, yet' 
he is too much his OlVn panegyrist. Ancient manne ['s, 

which imposeu fewer restraints (:-::;(he siJe ofdecoru!ll, 

may irr some clegl'ee exr,use, but call not entirelyjustifr, 

hiH vanity.-Bluir . 

. l6.-AI'e critics agreed IIpon the comparative merit 

orDemootbenes and Cicero? 

They are not. 

17.-Who has stated their merits with justice and 

perspicuity ~ 
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Fenelon, lhe celebrated Archbishop of Cambray, 

and author of Telemachus. 

IS.-In what is his judgment given 1 

J n his refleetions on Rhetoric and Poetry. Thus he 

says, "I do not hesitate to declare, that I think Demos~ 

thenes superior to Cieero. I am persuaded, no one can 

adn.ire Cicp,ro more than I do. He adorns whatever 

he attempts. He does honour to language. He dis

poses of words in a manner peculiar to himself. His 

~tyle has great variety of charaeter. \Vhenever he 

pleases, he is even coneise and vehement; for instance, 

3gainst Cataline, against Verres, against Ar.thony. But 

ornament is too visible inhiB writings. His art is won

derful; but it is pereeived. When the oratofJis pro

yiding for the safety of the republic, he forgets ~ot hiro

Belf, nor permils others to forget him. DelJ1{Jsthenes 

~eem8 to escape from himself, and to see nothing" bllt 

hiB country. He seel's not elegance of expression; un

sought, he" possesses it. He is superior to adrlliratioll. 

He makes use of language, as a modest man d.oe:;.of 
/--" 

dress, only to eover him. He thunders, he lightens. 

He is a torrent, which carries every thing before it. 

We cannot criticise, beeal1se we are not ourselves. His 

Bllbject enchains our attention, and makes us forget his 



991 

language. We lose him frum our sight j Philip alllne 

occupies our minus. I am delighted with both these 

orators-j but I confess that I am less affected by the in
finite art and magnificent eloquence of Cicero, than by 
the rapid simplicity of Demosthenp,s." 

19.-What gave rise to a new kind of eloquence in 
the Roman Empire 1 

The introduction of Christianity. 
20.-Ir. modern time~, where shonld we expect to 

find the true spirit of eloqllenee1 
In France and in Great Britain and Ireland. 

21.-Why1 
Because of the dis(ir'gnished turn of the inhahilante 

of France, and on ar,coun t of the free government of 
Great Britain and ll'elapll, in connection with the liber

al spirit and genius of the people. 

2Z.-At the bar, what disadvantage3 have we, in 

comparison with the ancients? 

Among the ancients the judges were uncommonly 
numerous; and the Jaws were few and simple; the de
cision of causes was left, in a great measure, to equity 
and the sense of mankind. Bnt at present, the system 
ofIaw is much more eomplicated. < The lrnowledge of 

it is rendered so laboriolls, as to he the stlldy of a man's 
life'. Speaking, there{(lre, is ollly a seeondary aecom~ 

plishment, for which he has little leiBure. 

23.-In the eloquence of the pulpit, what is ,of great 

disadvantahge 1 
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-The reading, instead of the preaching of sermon&j 

which though. contrary to law, and to the great diti
l':!'ace of the clergy, has almost universally pre'yailed. 

~ -I!.-What is supposed to be the cause Of this de

feel? 
Hatred of sectaries anll fanatics, whose teachers gen

erally deliver extemporaneous addresses, but perhaps 

oftener from incapability of delivering an, extemporan
eous disco\lrse, whieh always requires a profound know
ledge of the ~u'Jjcct. 

FIN I So 
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OPINION OF THE PP.ESS. 
i' The Rev. D. Falloon Hutchinson, of Belleville, is 

lluout puhliRhing a Rhetorical Catechism, whieh from 
the specimen we have ~een, will doubtless he fonnd a 
very useful assistant to all who wish to study the rule~ 
and grace,! of compositiun, a_nd attain the happy art of 
expressing them:;elves with taste, elegance and pro
priety. It is (0 'be hoped that this little work will 
meet with a kind reception from the pU\jlic at large."-
Toronto Patriot. -

"NEW PUBLICATION.-The Rev. D. F. Rute,hinson, 
of Belleville, has plaeed in our hands" A Rhetorical 
Cateehism,"designecl for tbe \lBe of Academies alld 
Suhools in general. It seems to be carefully compiled. 
After a thorough examinat~on or it we have no hesita

tion in saying, it will be of incalculable service to those 
who desire to acquire an easy, elegant, and eorroct 
style."- Cobourg Slar. 

~iHETORlCAL CATECHISM.-After a thorough and 
careful examination of this work, vve are eonvincecl that 
those who are seeking the ad vancement amI welfare of. 
,he risir.g generation, will feel grateful to the Reverend 
gentleman \01' this literary produetion, and vlie eheerfully 
rec,omrneml it to those who desire to acquaint them
f'elves vvith the fundamental prin-(',iples of Rhetoric, so 
(;sRentiu! in good composition.-:-Belleville IntelHgencel'. 

"A RH5:TORICAL CATECHlsM."---,-We !la-ve been 
furnished by a fl'iend in Belleville, with the above work. 
his pl1blished \)y Rev. D. F .. Hutchinson, and has tbe 
appearance, so far as \,,~ ean jl1dge, of being a very lIse
t l1l work, especially to pt'i vale learners.- Canadlt Chris~ 

. tian .JldvQcrde. . 
AunroR's.NoTR.-·A number of very flattering notices by 

other Editors, could be added did space admit of it. 




